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The worrran in Chang Yoong Chia's Floru & Founc series, speculated as the artist's muse. emerged out of his canvases

ancltogethertLeycollaborateonanewbodyofwork-SlrsHouse, FloradrFawnlll,Wlrat'sthestorybehindthis
magical occurrence?

Thken separately, the artworks in this show appear to pursue th.e same aesthetic concerns previously seen in the
lirst two exhibitions ofChang's Flora & Fauna series. However, when seen as a whole, the influeuce ofhis
collaborator. Teoh Ming\&?rh, becornes apparent. Her fascination with cultural history underscores her work
of linking personal stories into collective narratives.

"l decided to work with MingWah because ofher continuous exploration and questioning ofthe concept ofthe
lnuseum as well as her sensitivity to spatial-hurnan relationships. I felt her involvement could inspire me to work
irr a different way, as well as ma]re up for my own weaLnesses in ceraain areas," said Chang.

On his canvases, Chang creates a private worlcl of irnagination and personal menrory based on his chilclhood love
of nature that is derived liom playing it his garden every day as he was growing up. He also collecls discarded
organic objects that, for hirn, evoke similar mernories. Moreover. he often cluestions how he can transl'er this
private world onto 3-D objects without cau.sing it to lose its meaning and rnagic.

ln flora & Fauna I, there are already traces of this in rvorks where eggshells. snrall pieces of fish cartilagr and dog
bones were used. By fincling similarities in the shapes ol'these objects to thiugs seerningly unrelated to them. he
managed to trarNfonn these found objects into artifacls from his memory and imagination. In 2oof 's floru &
Fowru ll,he increasingly used unconventional arrd fragile materials like seashells, eggshells, insect rvirrgs, spider's
web and leaves that require custorn-made cases to protect and display thenr. The choice ofmatelials and the way

these works were displayed were starting to resemble artifacts found in natural histoxy or anthropology mtrseums.

Teoh's undetstanding ofChang's aesthetics, filtered through her own thought processes and means ofexpression
resul.tecl in. Slm Housn ,floro & Foww III, an archival space that invites tlre vie$,er's conternplation.

"I hope that when visitors enter this space, they will feel that this is both an objective ancl subjective space. Perlraps

sorne people rnight think that they have arrived at a natural history rnuseum but sucldenly realise llrat it is Yoong
Chia's personal museum. This museum contain$ his private recollections and memories but, at the same time, it
is also the collective memolies of both our generation and our ethnic community, who were born in this country
and u,ho grery up here." said Teoh.

"This space may at first seem like a selious and intellectual enyironrnelrt but it is also a place frrll of pleasant
cliscoveries ard human touches," she elaborated.

The current trend of museums is to reach out to a widet audience arrd caler to broader public erpectations.
Today, museums are rlot only rnarketecl as rrrust-see cultural-tourist destinations. but also as itnpressive modern
architectural marvels, all at the expense of the quality of the exhibition. ln response to this phenomenon. which
scholars sometimes refer to as'mission drift', Chang and Teoh attempt to return to the intrirrsic i'unction of the
museum. as a place of collection and exlribition.

Sane House, conceptualised as a lnuseum is arr inlportant development in the oeuvre ofan artisl who is more
closely identi{ied with the meclium of paiutirrg.
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ln Chaug's words, "My f lora & l'auna 3-D olrjects are often perceived as being auxiliarT to my paintings. I wanl
to make them independent of the paintings. Minglfhh pointed out that nry use of found organic materials is
unique. but not conceptually strong. So S,rrn Housr is a chance to {bcus on the objects' possibilities."

During their nluseum visits in Europe and Asia, Chang and Teoh were lirscinated hy the way exhibits were
clisplayed and methodically cataloguecl, especially anthropological altilacts and natural historyspecimens. The
stulTanimals, or fragments from a lost civilization seern to become diff'erent lhings. have different meanings
in their glass cases, aftel being rernove from their place of origin.

An example would be the display of the human heads of Papua New Cuinea tlrat are adorned with feathers from
birds of paradise. They contain in them the life ar:d spirit of humanity, but at the same tirne also reflect that
counmy's specific culture. way of life and ecology. Behind glass boxes, they exude an air of stability ar:d secrrrity,
as well as a certainty th.t their culture will be forever presewed,

Ancl so is S.crn HousE, the museum, a metaphor for an artist's safest house?

C HAN G YO O N C C H IA (b. tg/5. Malowio) is fast becoming one of the most recognisable emer ging artists in
Malaysia. He gtaduated from the Malaysia Institute of Art in rgg6 with a Diploma of Fine Art in painting. Since then,
he has participated in numerous exhibitions in Malaysia and overseas including, 'Art Multiple 2oo8'at Ke Center for
ContemporaryArts (Shanghai) in 2oo8. 'Parallel Realities - 3rd Fukuoka Asian Art Triennale' in 2oo5, '3 Young
Contemporaries' at Valentine Willie Fine Art in 2oo2. In 2oo4. he held his first solo exhibition at Reka Art Space,
where Le debuted his Flora & Fauna series. He was awarded the Rimbun Dahan Au'tist-in-Residency in 2006. Most
recently. he participated in theJENESYS Program 2oo8, spending two months in To\o as part ofthe Sapporo Artist
in Residence programme. Chang Yoong Chia was also a founding member ofthe artist collective, Spaceftraft.

TEOH MINGWAH (b. tg/g.MolEsio) graduatedwithaBachelorof SocialWorkfromtheNationalUniversityof
?iwan in r9g9. She then joined The Organization of Re's (OURS) which initiated a number of community and social
development programmes in Thiwan. Since returning to Malaysia, she was actively involved in the numerous theatre
performances. Moreover, she wrote frequently on social and cultural issues in the Chinese newspapers "Oriental
Daily'. She was also the contfibutor for'The Encyclopedia of Malaysia, Volume 8' PerformingArts'. MingWah has col-
laborated with ChangYoong Chia on various artistic projects since MaI 2oo7.

Special fionks to:
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SreR Fnu rr
AVERRHOA CARAMBOLA

The origin ol'the star fruit tree is unknorvn, but probably native to Malaysia,
Indonesia ancl Southern China. The stal liuit has never been located in the
wilcl. It was dornesticated throughout India ancl southeast Asia in prehistoric
tinres. A small and slow-growing tree to 20-3oft. the star fi'uit is best adapted
in the warln tropics. When cut. slices of the fruit have a star shape. and often
adorn salads and other dishes.
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2 008
OIL ON CHICKEN ECGSHELL
MOUNTED ON CLOCKWORK AND
STARFRUIT TREE TRUN K

CaneMBoLA

iv{y llight attenclant aunt, 33 years ago, can"re to nry parents bearing a gifi fi'onr
the skies. It was a st.rr {i'uit from the aeroplane's fliqht nrenu. My palents
loved it so much they planted its seed in the garden of their newly bought
house. '[wo months later'. I was born. I spent rnany years climbing its branches
and eating its fiuit.s trntil it was cut clown a few months ago.
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OIL, WOODEN CABINET DRAWER

AND FORKS
43X26 X l2CM
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2008
OIL, WOODEN CABINET DRAWERS,
FORKS AND BROKEN WINE CLASSES

43 x 26 x l2cM (x2)
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I7 OCTOBER - 7 NOVEMBER 2OO8

Valentine Willie Fine Art cordially invite you to the

artist's talk on Friday, I7 October 2oo8 at J:3oPm
fiollowed by the exhibition opening at 8pm.
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OIL ON DOG SKULL
6CMXl6CMX9.5CM
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refreshments will be served
RSVP erna@vwfa.net, 603 2284 2348

1st Floor, 17 Jalan Telawi 3
Bangsar Baru
59100 Kuala Lumpur
lt/alaysia

tel +603 2284 2348
fax +603 2282 5190
info@vwfa.net
www.vwfa.net

poMBAY$mmnrnU
Bonrbay Sapphire is instantly recognisable around the rvorld thanks to its striking,

translucetrt blue glass bottle design'

Fbr nearly twer decacles Bombav Sapphire has been supporting the inspirational

rvork o[' international at'tists, clesigners ancl architect.s.

'l'he Bonrbay Sapphire inspired world encomPasses art ancl broad range of
design disciplines including elasses, ceratnic, textiles, lirrnitures and lightings.

Bonrbay Sapphire is cleclicated to recogtrise. encotrl'age and strpport lv{alaysian

visual attists and ernbraces evet'y oPPol'ttllrity to showcase getruine inspiration'

The Bornbay Sapphire Art Pro.iects is an annual progran"rnre' it is 1>art of Bornbay

Sapphire's goal to recognise outstanding local talents and excellence in the field

of art nnd design.

Gallery, Prolect Room and Resource Room
opening hours: Monday - Friday: 12 noon - 8pm.
Saturday 12 noon - 6pm.
Closed on Sunday and public holidays.

media partner

_'^r. 
''$t.l^-<

J

II
irt

,

.?

r^- '*i
r-:r'l


