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['he woman in Chang Yoong Chia’s Flora & Fauna sevies, speculated as the artist’s muse, emerged out of his canvases
and together they collaborate on a new body of work—SAFE HOUSE: Flora & Fauna IIl. What's the story behind this

ical occurrence?
maglul occurrence s

Taken separately, the artworks in this show appear to pursue the same aesthetic concerns previously seen in the
first two exhibitions of Chang's Flora & Fauna series. However. when seen as a whole, the influence of his
collaborator, Teoh Ming Wah, becomes apparent. Her fascination with cultural history underscores her work

of linking‘ p(‘rsonztl stories into collective narratives.

“I decided to work with Ming Wah because of her continuous exploration and questioning of the concept of the
museum as well as her sensitivity to spatial-human relationships. I felt her involvement could inspire me to work

in a different way, as well as make up for my own weaknesses in certain areas,” said Chang.

On his canvases, Chang creates a private world of imagination and personal memory based on his childhood love
of nature that is derived from playing in his garden every day as he was growing up. He also collects discarded
organic n")_je('ts that, for him, evoke similar memories. Moreover. he often questions how he can transfer this

private world onto 3-D objects without causing it to lose its meaning and magic.

In Flora & Fauna I, there are alveady traces of this in works where oggshell& small pieces of fish cartilage and dog
bones were used. By finding similavities in the shapes of these objects to things seemingly unrelated to them. he
managed to transform these found objects into artifacts from his memory and imagination. In 2007’s Flora &
Fauna Il, he increasingly used unconventional and fragile materials like seashells, eggshells, insect wings, spider’s
web and leaves that require custom-made cases to protect and display them. The choice of materials and the way

these works were displayed were starting to resemble artifacts found in natural history or anthropology museums.

Teoh’s understanding of Chang’s aesthetics, filtered through her own thought processes and means of expression

resulted in SAFE HOUSE:Flora & Fauna I, an archival space that invites the viewer’s contemplation.

1 h()]m that when visitors enter this space, lh(‘y will feel that this is both an (_)b_j(ve(:(i\f(‘ and .\ul,)j(‘clivc space. Pcrha[_)s
some people might think that they have arrived at a natural history museum but suddenly realise that it is Yoong
Chia’s personal museum. This museum contains his private recollections and memories but, at the same time, it
is also the collective memories of both our generation and our ethnic community, who were born in this country

and who grew up here.” said Teoh.

“This space may at first seem like a serious and intellectual environment but it is also a place full of pleasant

l“slf(.Y\'("l’i('.‘.S kl“(l hLI man “)Ut:}l('.‘.b,“ Sllt’f (‘.lill.)()rdl(.‘,d.

I'he current trend of museums is to reach out to a wider audience and cater to broader public expectations.

Today. museums are not only marketed as must-see cultural-tourist destinations, but also as impressive modern
architectural marvels, all at the expense of the quality of the exhibition. In response to this phenomenon, which
scholars sometimes refer to as ‘mission drift’, Chang and Teoh attempt to return to the intrinsic function of the

museum: as a place of collection and exhibition.

SAFE HOUSE, conceptualised as a museum is an important development in the oeuvre of an artist who is more

closely identified with the medium of painting.



In Chang's words, "My Flora & Fauna 3-D objects are often perceived as being auxiliary to my paintings. I want
to make them independent of the paintings. Ming Wah pointed out that my use of found organic materials is

unique. but not conceptually strong. So SAFE HOUSE is a chance to focus on the objects’ possibilities.”
| P Y g i F

During their museum visits in Europe and Asia, Chang and Teoh were fascinated by the way exhibits were

’i”)’ a l'l(hl'()l)OlOg C

displayed and methodically catalogued, especi al artifacts and natural history specimens. The

stuff animals, or fragments from a lost civilization seem to become different things. have different meanings

in their glass cases, after being remove from their place of origin.

An example would be the display of the human heads of Papua New Guinea that are adorned with feathers from

birds of paradise. They contain in them the life and spirit of humanity. but at the same time also reflect that

specific culture, way of life and ecology. Behind gla

ss boxes, they exude an air of stability and security,

as \‘\"(.‘“ as a n.:ermir)(y lhi]t thcir CU“U]'(‘? Wl“ l)(“, f()rever pre\crved.

And so is SAFE HOUSE, the museum. a metaphor for an artist’s safest house?

CHANG YOONG CHIA (b. 1975. Malaysia) is fast becoming one of the most recognisable emerging artists in
Malaysia. He graduated from the Malaysia Institute of Art in 1996 with a Diploma of Fine Art in painting. Since then,
he has participated in numerous exhibitions in Malaysia and overseas including, "Art Multiple 2008 at Ke Center for
Contemporary Arts (Shanghai) in 2008, 'Parallel Realities - 3rd Fukuoka Asian Art Triennale’ in 2005, '3 Young
Contemporaries’ at Valentine Willie Fine Art in 2002. In 2004, he held his first solo exhibition at Reka Art Space,
where he debuted his Flora & Fauna series. He was awarded the Rimbun Dahan Artist-in-Residency in 2006. Most
recently, he participated in the JENESYS Program 2008, spending two months in Tokyo as part of the Sapporo Artist
in Residence programme. Chang Yoong Chia was also a founding member of the artist collective, Spacekraft.

TEOH MING WAH (b. 1975. Malaysia) graduated with a Bachelor of Social Work from the National University of
Taiwan in 1999. She then joined The Organization of Re's (OURS) which initiated a number of community and social
development programmes in Taiwan. Since returning to Malaysia, she was actively involved in the numerous theatre
performances. Moreover, she wrote frequently on social and cultural issues in the Chinese newspapers “Oriental
Daily’. She was also the contributor for “The Encyclopedia of Malaysia, Volume 8: Performing Arts’. Ming Wah has col-
laborated with Chang Yoong Chia on various artistic projects since May 2007.
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OIL ON SEA SHELL
23 X 17 X 6CM

2008
OIL ON PIG BONE

16

X 9.5

X 4CM




Star FruUIT
AVERRHOA CARAMBOLA

The origin of the star fruit tree is unknown, but probably native to Malaysia,
Indonesia and Southern China. The star fruit has never been located in the
wild. It was domesticated throughout India and southeast Asia in prehistoric
times. A small and slow-growing tree to 20-30ft, the star fruit is best adapted
in the warm tropics. When cut, slices of the fruit have a star shape, and often

adorn salads and other dishes.

CARAMBOLA

My flight attendant aunt, 33 years ago, came to my parents bearing a gift from
the skies. It was a star fruit from the aeroplane’s flight menu. My parents
loved it so much they planted its seed in the garden of their newly bought
house. Two months later. | was born. I spent many years climbing its branches

and eating its fruits until it was cut down a few months ago.
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OIL ON CHIC

STARFRUIT TREE
180 X 50 X 70CM

EN EGGSHELL
MOUNTED ON CLOCKWORK AND

TRUNK
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OIL, WOODEN CABINET DRAWER
AND FORKS

43 X 26 X 12CM

right

2008

OIL, WOODEN CABINET DRAWER:
FORKS AND BROKEN WINE GLASSES
3 X 26 X 120M (x2)
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Valentine Willie Fine Art cordially invite you to the

artist’s talk on Friday, 17 October 2008 at 7:30pm
followed by the exhibition opening at 8pm.

refreshments will be served
RSVP erna@vwfa.net, 603 2284 2348

1st Floor, 17 Jalan Telawi 3
Bangsar Baru

59100 Kuala Lumpur
Malaysia

tel +603 2284 2348
fax +603 2282 5190
info@vwfa.net
www.vwfa.net

Gallery, Project Room and Resource Room
opening hours: Monday - Friday: 12 noon - 8pm
Saturday 12 noon - 6pm.

Closed on Sunday and public holidays.
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Bombay Sapphire is instantly recognisable around the world thanks to its striking,
translucent blue glass bottle design.

For nearly two decades Bombay Sapphire has been supporting the inspirational
work of international artists, designers and architects.

I'he Bombay Sapphire inspired world encompasses art and broad range of
design disciplines including glasses, ceramic, textiles, furnitures and lightings.
Bombay Sapphire is dedicated to recognise, encourage and support Malaysian
visual artists and embraces every opportunity to showcase genuine inspiration.
The Bombay Sapphire Art Projects is an annual programme, it is part of Bombay
Sapphire's goal to recognise outstanding local talents and excellence in the field

of art and design.

OIL ON DOG SKULL
6CM X 16CM X 9.5CM
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