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Yusof's work, on first encounter, seems disconcerting[y diverse. 0n the one hand there are the

apparently chiLdtike, ptayfutLy direct and l"iteral" drawings. 0n the other, there are the paintings

that dem o nstrab [y occupy th e serio us hig h art, "g rown up" territory. Th ese, it is soon apparent,

faLLinto two distinct groupings. There are those that are thickLy textured, earth encrusted, and

usua [[y m u Lti-pa n etled reca [[i n g 19 70's Mi ni ma [is m. In co ntrast there- a re the [a rger format,

singLe panelted, thinty painted canvases in which simpl.e signs or symbots and their grounds are

repeated[y restated one over the other, their process and history discrete[y disptayed in their
"fi nat" precarious states.

The drawings, less apparently "serious", more intuitive and literaIthan the paintings, offer

insights into his interests, attitudes and concerns that are less directty assessabte in the more

forma[[y focused and constructed paintings.

In tatking to him aboutthe work, and focusing on the more literaIaspects ofsome ofthe
drawings,itsoonbecomesapparentthatthereareavarietlrofcomptexreferencesinforming

what he does and thatthese are most directty deattwith in the drawings. There are forinstance

references to tt.C. WeLts'fime Machinein Red Planetfor H.G. Welts,the Robof drawings and, less

obviousty in the Falling Circles series ofdrawings (based on the crustaceans on the beach atthe
end of Ihe Time Mochine) - a clear example ofthe transformation ofcontentfrom the literatto a

poetic symbotic forma[ism. In this case "knowing[y" (I think, because ofthe "informatity" of

working on paper) but used consistentlythereafter, in the majority ofthe paintings, intuitivety.

Much ofthe "contbnt", I think, is notthere as a consequence ofconscious intention but by

having "infittrated" a more conscious, "formalty correct", process ofdecision making.

Many ofthese formatinventions in the paintings have their roots in the drawings and works on

paper,wheretheygeneraltyhaveanintimaterelationshipwiththecontent. FollingCirclesandBy

NightWe Drinkareclear examptes ofthis, teading directl"yto the overtaying and the interLocked

circlemotifsoftheVeiledseries.Thisseriesisdifferentinatmostattrespectsfromthe"earth

texture" series, otherthan in a commitmentto process as a centratformaI metaphor. In the

Veiled series, the process poeticaLly conjures memory, time and history. They are stow, quiet and

unintrusive.ptayingunexpected[yandinsidious[yonourimaginations,their"ghosts"stowLy

andstealthi[yinvadeourcomptacencywhisperingtheirsecretsandtheartist'sdisquiet. His

disquiet, as with so many of us, [urks behind his consciousness and reveats itse[fsurreptitious[y.

Something deeper and more disturbing [ies, litera[ty, below the surface. The paintings'vei[ing,

obscuring, layering mechanisms function metaphorica[[y as wet[ as physicatLy, and serve to hide

his presentiments and fears from himsetfas we[[as from us whilst, paradoxicat[y, giving him

"permission" to take account ofthem.

There are echoes ofarchaeo[ogy and excavation, ofthe pastwanting to be [istened to. 0fthe
ritua[istic rock drawings and particu[arly the cave paintings of early man, their purpose and

meaning obscured bytime, painted on uneven rock faces in dark caves, simuttaneous[y e[oquent

and mute.
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Mixed media on board

40 crn x 40 cm (each)



L66I tsnbnV

uopuoT

uitsag B UV {o aba77o3 s,tnUDW lS lvqua)
UV {o lootlrs 'ntn1ta7 1od1tulrd

adroqg lauqrll,{

'luauolplsrapun pup opuanuuL aq1'radstqm aq1

'uoLldacred1osploqserqlaqluolro,1 srqsaqclrdaqflluanbasuo]pue'eluauadxa6rerodLualuor

1o erelduouuol e aurolaq seq l€ql uoqestllsuasap slqlJo sraDuep aq1;o 6uLpuelslapun o^qtnlut

up seqJosnl,,'aJrt leal urlreor ololqe ssel auo 6ut1eu'uoqeuattp salrolular alqtllor.l eql qlliv\

[1Lre11rue;-opnasd e:11as aql uorJ uorpellqns se+nqJo uol]eraqtl p splou lno sllo/vrlt'unr 6uo1

eq1 u1 'acud;;rls p seq luud uL pue saEeur ul sseuenbsalolb 6ursu stql qreuols o1r{lrlLqetno 1n6

"'slploul sa6ueqc ye 6uLsseuequra ro 1n;uted '6ur1roqs ool spM lt asneleq 'teeq lo eas olreeq

lou plnoJ em'r{liauro;'leqM o} pasn sn 6uq1a6 fg 'a1qure1 sr}eqMJo ploqsolql aq1 6uuervrol o1

polo^op slUe urapouJo qlnW,,:sAes'snqry eueI6 lnoqe 6uq1e1 '/lt1dot1o1otq4 ug ut 6e1uo5 uesn5

, 
'aJ!l LlllM snql pue qupe ql,rM

' ,,!!n$,, qllM ulaluol lraql selroJur.ar r{lluanbasuol pup'aluosard ,,1eer,. rLaql sailo4urar 'q1dap

rreql qlrm raq1a6o1'1eq1 pue'y/7 uop se qcns saratd palnlxal-qllea 1aued.L11nu aq1;o r{ueLu uL

,,,tlrlea.r,, olur paurolsu qr;EL I4tolilawog '6uLme.rp flrea aq1 ur Eutlrels pue 6ut-puE I euloJu r eql

'seueE s1L srield pue salpeq slr

s1qEq, usllelrder &erodualuol eraq/v\ s1o1d alqelroldxa 'alqpspr.lslnd o1u1ro '1qbno; are sallleq

rqoqufis araqiv\ 'spla!J slrods alLt 's1red letroluja} o+ut sPorP aq] apt^tp ol a^ras r{aq1 araql

'Z/Z uDtd pue t/Z uDld se qrns sDurluLed ,,arnlxel q1.tea,, aql olut pasodsuell arp leql suorst^tp

Ieuolrualolurpasrleuro]puepallellsqea)etILIpqoApuegLLpqouutpasn(satpoqpue
speeq;o) llelapJo uorlpsr]puaqls reautl lpturoJut aq1'uorlenladrad s1rro1 speeu uslleulnsuol

leql ,,saurqcpu,, aql olur. pesoqdroLuelau ',palnlpuap, sluerqalal aqI 'uslraunsuol

u! palpJqelar elnlpu lalo,,rto1r1,r,,fre.rodura1 pue';o uoLleltoldxo s,uEut Jo lpnlu lprnllnl
aq1 ur srar{e1d lplr.upqlau '6ut1snr1 '}ualouur aql - o)llpllql '6usnue'1nJr{e1d st uotlctdap ltaql

'sEu rivrerp ;o sa uas logou e q1Jo ,,Ualq ns., o q1 osl e st ,,ltqla la uI nsu of,,, a q1 qlLrvr 1e rn bs!p s lqI

'ere1d pue auJl slrJo sonssr oql sselppp lnq dlaq louuer'1req
slrurnlo1 sreeddelLuaqMua^e'yy'(;eperelaltt-6ep'f,tuof,tuea^eq'y/9 11tXduoda5r{1qe1ou

'ruaqlJor\ueuosopfrlM)'laueldaqlpueluouruorl^uoaqlol,,ssar6o.rd,,lolsolaqlloasuas

6urlarnbsrp p sort 'saues sLql ut pafioldtua uslurapou Jo eperel&olerqalal uauo oql putqaB

'salrnosor s1Llo eder alqeulplsnsun aq1 pue 1aue1d aqlJo alpls lpct6olora aql - pallDJ

asLu)apo4sDHlpuruasaqlalulsrusorluls,lllqeg[znslleJoasrno]srpluanbolaaqlsuuoJur.pue

- s n ;o fu eur os lo larn bstp a q1 su rdrep u n ql rq/v\ leql s! lr 'pal ealel [1 uedo er o uL sL araq laLn bsLp

aq1'frlunor aq11o 'are1d;o '1aue1d oqlJo aurl eq1'serard asaqllo auLlleruoqdelau raMols

'r ab u ol aq1 'uorso;a [q '6 u rt ea,ral 'q bn or ql mo qs ol lu ted ;o ,,snlel1s,, laMol a q1 6 u tlto11e r{q

pa^arqlp'solard aq11o,,A6o1oa6,, aq1;o osuas e 6urlora'flrterLsAqd lreql selrolurar sse:o.rd o1

J orluaup oql ereH 'punorE aql uo laaj'peJ Jo lollpu alou re"t are sEuLluLed ,,aln1xa1 q1rpa,, oqIZ



3

Token of Landscape

1,997

Mixed media on canvas

1.21. cm x 76 cm
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Plan I

1,997

Mixed media on board

92cmx46cm
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Vei led 3

1,997

Mixed media on canvas

1,22 cm x 122 cm

Rawang H H H

1997

Mixed media on board

60cmx60cm
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22 B Jalan 'Iamarr Li-Tharrt tel: 60 3 - 2+5 1,26'2

(Entrance at 1 0 Jalan Maclgr:) fax: 60 3 - 215 126:\

.55000 Kuala Lurnprrr vwillie @ popmail.asiaconnect.corn.m,Y

M alavsi a http :l/www. asi aconrrect. com . m Y/vwar'l'

1st FIoor, 17 Jalan Telawi 3 tel: 60 3 -'284 2348

Bangsar Baru

591 00 Kuala.Lumpur

Malaysia

Southeast Asian Paintings & Works of Art

This exhibition will be opened bv

YBhg. En. Rustam A. Sani,

Visiting Fellow at the Institute of Strategic & International Studies,

orr Frid ay,26tlr September' 1997, and will end orr 12th October' 1997

Curated tr-y Valentine Wi1lie.


