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INTRODUCTION

THIS EXHIBITION REALLY CAME INTO BEING IN RESPONSE TO A GROWING NEED. MUCH OF THE ENERGY OF THE MALAYSIAN ART SCENE IS CHANNELED INTO THE HERE AND NOW ~ WE THRIVE
ON THE EXCITEMENT OF NEW ARTISTS, NEW BODIES OF WORK, EXHIBITIONS INSPIRED BY SPECIFIC CONTEMPORARY ISSUES. YET WHILE WE FEED ON THIS POSITIVISM, WE ARE ALSO IN
DANGER OF LOSING SIGHT OF THE GREATER BODY OF MALAYSIAN ART - ITS EARLY FOUNDATIONS, ITS HEROES, ITS FORMAL AND CONCEPTUAL ACHIEVEMENTS, ITS REFLECTIONS ON OUR
PAST. WITH EVERY NEW GENERATION OF ARTISTS, ART LOVERS AND COLLECTORS COMES A NEW CURIOSITY ABOUT THIS LARGER PICTURE. OVER THE YEARS, WE HAVE HELD A SMALL
NUMBER OF EXHIBITIONS WHICH HAVE ATTEMPTED TO CONTEXTUALISE LOCAL ART, AND ALSO ITS RELATIONSHIP TO THE ART OF THE REGION, IN A BROAD WAY.

“IMPORTANT MALAYSIAN WORKS FROM 1940 TO 1991” IS SUCH AN ATTEMPT, ON A LARGE AND PERHAPS AMBITIOUS SCALE. THE THREE CURATORS (ASKANDAR UNGLEHRT, VALENTINE WILLIE
AND MYSELF) HAVE IDENTIFIED WHAT WE FIND TO BE OUTSTANDING AND/OR PARTICULARLY INTERESTING PIECES FROM SEVERAL KEY LOCAL COLLECTIONS INCLUDING, AS FAR AS POSSIBLE,
THE WORKS OF MAJOR PIONEERING FIGURES BOTH PRE AND POST-INDEPENDENCE.

WE USE THE TERM “IMPORTANT" TO DESCRIBE WORKS THAT WE FEEL TO MAKE A PARTICULAR CONTRIBUTION TO THE STORY OF MALAYSIAN ART. MANY ARE SEMINAL TO THE DEVELOPMENT
OF PROMINENT ARTISTS, WHILE OTHERS ARE MORE CURIOUS, OR PECULIAR IN NATURE, PROVIDING RARE INSIGHTS INTO OUR HISTORICAL PAST, OR INTO THE FORMAL EXPERIMENTS AND
ACHIEVEMENTS MADE IN EARLY YEARS.

TO “IMPORTANT” SHOULD BE ADDED THE DESCRIPTION "RARELY SEEN" WHILE THE NATIONAL ART GALLERY HAD ALREADY BEGUN TO BUILD ITS UNPARALLELED COLLECTION OF MALAYSIAN
ART BY THE 1960s, MANY EARLY WORKS DID FIND THEIR WAY INTO PRIVATE HANDS, BOUGHT AT EXHIBITIONS FROM PIONEER GALLERIES LIKE SAMAD GALLERY AND GALLERY 11, OR OFTEN
DIRECTLY FROM THE ARTISTS THEMSELVES. MANY, UNFORTUNATELY FOR US, WOULD HAVE ESCAPED PUBLICATION. WE HOPE THAT, BY BEING “UNCOVERED" HERE, SUCH WORKS MAY SHED
NEW LIGHT ON PAST DEVELOPMENTS.

MOST OF THE PIECES IN THE EXHIBITION WOULD HAVE BEEN ACQUIRED BETWEEN THE 1960s AND 1980s, FORMING, IN A SENSE, A LEGACY OF TASTE, A SLICE OF COLLECTING HISTORY WITH
MANY OF ITS OWN STORIES. MOST OF THE WORKS THEREFORE WERE MADE BETWEEN 1940 AND 1980, REPRESENTING THE OUTPUT OF FIRST GENERATION ARTISTS IN THE COUNTRY AS WELL
AS THAT OF THE NEW WAVE OF POST-INDEPENDENCE ARTISTS, WHICH WAS THE ORIGINAL TIMEFRAME INTENDED. HOWEVER, WE WISHED TO INCLUDE THE POWERFUL LATE PAINTING HANTU
BY DZULKIFLI BUYONG, AND ALSO THE VERY RARE AND IMPORTANT EXAMPLE, MADE IN 1991, OF THE WORK OF THE LATE ISMAIL ZAIN, WHO, JOINED BY REDZA PIYADASA AND SULAIMAN ESA,
INSTIGATED THE MOVEMENT TO CHALLENGE THE DOMINANCE OF ABSTRACT EXPRESSIONISM IN LOCAL ART, BEGINNING A NEW CHAPTER IN ITS HISTORY. FINALLY, WE HAVE INCLUDED A SMALL
EARLY WORK BY SHARIFAH FATIMAH ZUBIR, AS A FORETASTE OF THE GENERATION WHICH WAS TO DOMINATE THE ART SCENE IN THE LATE 1980s AND EARLY 1990s. THERE WILL, OF COURSE,
BE SOME OBVIOUS OMISSIONS OWING TO THE NATURE OF THE EXHIBITION WHICH HAS RELIED ON THE AVAILABILITY OF SUITABLE WORKS.

WE WOULD LIKE TO EXPRESS OUR DEEPEST GRATITUDE TO KLCS ASSET MANAGEMENT SDN BHD FOR THEIR GENEROUS SUPPORT OF THIS CATALOGUE, WITHOUT WHICH THIS EXHIBITION
AND THE MANY EXCEPTIONAL WORKS HEREIN WOULD HAVE GONE UNDOCUMENTED.

BEVERLY YONG



BEVERLY YONG: DO YOU REMEMBER THE FIRST ART PIECE THAT YOU COLLECTED? DO YOU REMEMBER WHAT INSPIRED YOU TO ACQUIRE IT?

ASKANDAR UNGLEHRT: YES, | THINK IT WAS AROUND 1980. | WAS VISITING A TEACHER-STUDENT ART EXHIBITION IN CONJUNCTION WITH THE 10TH ANNIVERSARY OF UNIVERSITY SAINS
MALAYSIA (USM). THERE WAS ONE WORK BY LATIFF MOHIDIN FROM THE PAGO-PAGO SERIES ENTITLED, SHIVALINGAM. IT WAS LABELED “NOT FOR SALE" BUT | FELT AN OVERWHELMING
COMPULSION TO OWN IT. | CONTACTED THE ARTIST SEVERAL TIMES IN ORDER TO CONVINCE HIM HOW IMPORTANT HIS PAINTING IS FOR ME. FINALLY HE CONSENTED TO SELL IT AND | AM STILL
FULL OF GRATITUDE FOR THIS ACT OF KINDNESS AND GENEROSITY.

FOR ALL THE YEARS | HAVE BEEN STUDYING THIS WORK, IT HAS NOT GIVEN AWAY ANY OF ITS HAUNTING POWER - THREE FACELESS FIGURES STARING AT YOU, MOTIONLESS, PRESENT AND
ABSENT AT THE SAME; ENIGMATIC SYMBOLS INTERRELATES THROUGH A COMPUTER NETWORK OF FORMAL CORRESPONDENCES, SUGGESTING A KIND OF MYSTICAL CONSPIRACY. THEY
APPEAR TO BEHOLD A SECRET ~ THE SECRET OF OUR EXISTENCE THAT THEY WILL NEVER REVEAL.

I WOULD LIKE TO ADD THAT THIS KIND OF HOLDING POWER IS THE ESSENTIAL CHARACTERISTIC OF ANY WORK OF ART. TRUE ART CAN NEVER BE ENTIRELY DISSECTED, FORMALIZED AND
EXPLAINED IN A WAY THAT WOULD SATISFY EVERYBODY.

B: DID YOU BEGIN COLLECTING BEFORE YOU BEGAN PRACTICING AS AN ARTIST, OR WAS IT THE OTHER WAY AROUND?
A: BOTH COLLECTING AND PRACTICING SIMULTANEOUSLY. | HAD MADE A FEW ATTEMPTS AT PAINTING BEFORE | BECAME A COLLECTOR, BUT THE OUTPUT WAS INSIGNIFICANT COMPARED TO
THE CREATIVE OUTBURST WHICH OCCURRED ALMOST IMMEDIATELY AFTER BUYING THE FIRST WORKS OF MY COLLECTION.

B: HOW DO YOU THINK YOUR COLLECTING IS INFLUENCED OR INFORMED BY YOUR WORK AS AN ARTIST, AND VICE VERSA?

A:1 AM A SELF-TAUGHT ARTIST. BUT | HAVEN'T TAUGHT MYSELF EVERYTHING. FOR INSTANCE, | AM EXTREMELY WEAK IN FIGURATIVE DRAWING, A SKILL DEMANDING YEARS OF PRACTICE AND A
TREMENDOUS AMOUNT OF PATIENCE. BUT WHEN IT COMES TO ART, | AM VERY IMPATIENT. | AM SIXTY NOW AND STILL HAVE A CREATIVE URGE THAT | DOUBT | WILL BE ABLE TO SATISFY IN THIS
LIFETIME. | HOPE GOD WILL BE KIND ENOUGH TO GIVE ME ANOTHER ONE, SO THAT | WOULD BE ABLE TO REALIZE ALL THE IDEAS AND PROJECTS, WHICH ARE CROWDING MY BRAIN. | THINK
MANY ARTISTS ARE FACING THE SAME SITUATION, WHICH OF COURSE PROVES TO BE EXTREMELY FRUSTRATING.

THAT IS EXACTLY WHERE MY ROLE AS AN ART-COLLECTOR COMES [N. | SEE IT AS A KIND OF COMPENSATION: | BUY ART, WHICH | CAN IDENTIFY WITH AND YET AM UNABLE TO PRODUCE MYSELF,
EITHER BECAUSE OF LACK OF TIME OR SKILL. | FIND IT EXTREMELY ELATING TO DISCOVER THAT THERE IS, OR WAS SOMEBODY (WHETHER | KNOW HIM IN PERSON OR NOT DOESN'T MATTER)
WHO HAS HAD SIMILAR CONCERNS, FEELINGS AND THOUGHTS, AND WHO HAS BEEN ABLE TO EXPRESS THEM IN A WAY | WOULD LIKE TO BE ABLE TO. IT IS A BIT LIKE DISCOVERING MORE OF
MYSELF THROUGH SOMEBODY ELSE: PARTS OF MY SUBCONSCIOUS SUDDENLY BECOME CONSCIOUS; A MOST REWARDING COMMUNICATION INDEED, LESSENING MY SENSE OF {SOLATION
BY CONFIRMING MY OWN CONCERNS. AFTER HAVING SAID ALL THIS, | WOULD LIKE TO EMPHASIZE THAT COLLECTING IS FOR ME NOT A QUESTION OF INFLUENCING OR BEING INFLUENCED,
BUT SATISFIES RATHER A NEED FOR COMPENSATION.

MY COLLECTED WORKS ARE BY AND LARGE VERY DIFFERENT FROM MY OWN. MY TASTE IS ESSENTIALLY ECLECTIC WITH A STRONG LEANING TOWARDS ECCENTRICITY. WHETHER THE ARTIST IS
FAMOUS OR COMPLETELY UNKNOWN, | AM ALWAYS FASCINATED BY WORKS, WHICH ARE OUT OF THE REALM OF THE ORDINARY AND PREDICTABLE. THIS MAY BE THE COMMON DENOMINATOR
BETWEEN MY COLLECTION AND MY OWN WORKS OF ART.

B: WHAT IS PARTICULARLY INTERESTING IN MALAYSIAN ART? WHAT MADE YOU CHOOSE THIS AREA TO COLLECT IN?

A: FOR THE LAST THIRTY YEARS | HAVE BEEN LIVING IN MALAYSIA. | FEEL COMFORTABLE HERE AND HOPEFULLY IT WILL BE MY LAST HOME. ART ALWAYS REFLECTS SOCIETY. AS | AM QUITE
FAMILIAR WITH MALAYSIA'S SOCIETY | FIND IT EASIER TO JUDGE WHETHER A WORK IS A GENUINE REFLECTION OR A FALSE ONE. SO, IT MAKES SENSE FOR ME TO COLLECT MALAYSIAN ART. IF
| WERE LIVING IN A DIFFERENT COUNTRY, | WOULD COLLECT DIFFERENT WORKS.

B: WHAT WAS THE MARKET LIKE WHEN YOU FIRST STARTED COLLECTING LOCAL ART?

A: | CAN ONLY GIVE YOU SOME RANDOM EXAMPLES:

A PAGO-PAGO OR A LANGKAWI BY LATIFF MOHIDIN WAS PRICED AT AROUND RM8,000. A FEW YEARS LATER THE GELOMBANG CLIMBED TO RM4,000 AVERAGE, THE SKETCHES COST BETWEEN
RM100 TO RM300.

A KHOO SUI HOE WOULD BE PURCHASED AT AROUND RM500, A WATERCOLOR BY YONG MUN SEN RM2,000 - RM5,000 (HIS WORKS WERE ALWAYS A BIT PRICEY). TAY HOOI KEAT HAS ALWAYS
SHOWN A GREAT RELUCTANCE TO SELL HIS WORKS (THAT IS WHY EVEN NOW THERE ARE SO FEW AVAILABLE).

ALMOST TOTALLY UNKNOWN WERE LEE CHENG YONG, KUO JU PING, HO KHAY BENG, AB IBRAHIM AND MANY, MANY OTHERS.

B: HOW WOULD YOU DESCRIBE THE DEVELOPMENT OF MALAYSIAN ART HISTORY, FROM THE POINT OF VIEW OF A COLLECTOR?

A: 1 AM NOT AN ART HISTORIAN. FOR A SERIOUS OBSERVER | WOULD SUGGEST YOU READ SOME OF THE NUMEROUS PUBLICATIONS ABOUT THE SUBJECT. BUT | CAN GIVE YOU SOME
ANECDOTAL FRAGMENTS FROM OBSERVATION:

IN THE EARLY 70s THE CENTERPIECE OF A TYPICAL MALAYSIAN LIVING ROOM CONSISTED OF A RM5 BIG-SIZE INDONESIAN “CONVEYOR BELT” PAINTING DEPICTING A LAKE WITH A MOUNTAIN
BEHIND, THE WHOLE SURROUNDED BY SOME VEGETATION. OVER A DECADE, THESE CONVENTIONAL PIECES WERE SLOWLY REPLACED BY MORE MODERN ONES: BATIK PAINTINGS, EMBOSSED
COPPER PLATES, POSTERS OF ALL SORTS, RELIGIOUS WRITINGS. SO MUCH FOR THE EVERYDAY SCENE. BUT | MUST SAY, SOME OF THOSE “POPULAR ART” SPECIMENS WERE SIMPLY
DELICIOUS IN THEIR NAIVE UNPRETENTIOUSNESS. SERIOUS ART WAS NOT - AND STILL IS NOT - CONSIDERED SERIOUS BY THE GENERAL PUBLIC, BE IT HERE, THERE OR ANYWHERE -
“ABSTRACT ART? WHAT? WHAT DOES IT MEAN? MY THREE-YEAR-OLD DAUGHTER COULD DO BETTER!"



OF COURSE, THERE WERE FROM THE NATIONAL ART GALLERY AND A FEW CORPORATIONS THE FEW ENLIGHTENED ONES WHO COLLECTED ART. BUT AT A TIME WHEN YOU COULD BUY A
TERRACE HOUSE FOR RM20,000, PAYING A FEW HUNDRED RINGGIT FOR A PAINTING WAS SOMETHING, AND EVEN THE MOST SERIOUS ART LOVER HAD TO GIVE IT CONSIDERABLE AND LENGTHY
THOUGHT. AT THAT TIME, IT WAS JUST UNTHINKABLE THAT A PIECE OF CANVAS COULD ONE DAY FETCH THE PRICE OF A CAR OR A BUNGALOW.

THINGS SEEMED TO BE MORE PROMISING IN THE EARLY 80s - A MINOR ART BOOM. PRICES WERE STILL LOW. THEN, THE FIRST ECONOMIC CRISIS STRUCK. SOME ART GALLERIES WERE FORCED
TO CLOSE. MALAYSIA HAD TO WAIT FOR THE 90s FOR ART TO BE APPRECIATED ON A LARGER SCALE. IT PROVED TO GENERATE A LOT OF MONEY, HELPING TO RAISE ITS PROFILE. ART WORKS
SUDDENLY BECAME SUBSTITUTES FOR SHARE CERTIFICATES AND SYMBOLS OF PRESTIGE.

TODAY, | WOULD SAY THERE IS A GIANT ART JUNGLE WHERE YOU CAN MAKE FANTASTIC DISCOVERIES BUT ALSO GET BITTEN BY MOSQUITOES AND SNAKES.

B: IS THERE A PARTICULAR PERIOD OR GENRE OF MALAYSIAN ART THAT YOU COLLECT IN, OR PARTICULAR PATTERN IN YOUR COLLECTING?

A: ON WHAT | HAVE SAID EARLIER, WHICH ALREADY ANSWERS PART OF THIS QUESTION, | WOULD LIKE TO ADD THE FOLLOWING:

NOTHING COULD BE FURTHER FROM MY INTENTION THAN TO HAVE ONE PIECE OF EACH AND EVERY MALAYSIAN ARTIST IN MY COLLECTION. NO COLLECTION CAN EVER BE OBJECTIVELY
“COMPLETE". MY TENDENCY IS RATHER TO ACCOMMODATE MANY WORKS OF AN ARTIST WHOSE SENSITIVITY IS CLOSE TO MINE. BUT | DO NOT SPECIALIZE IN ANY PERIOD OR GENRE. AS A
GENERAL RULE, | ONLY BUY WORKS | AM STRONGLY ATTRACTED TO. OF COURSE, | CANNOT BUY ALL OF THOSE THAT | WOULD LIKE TO HAVE. THERE ARE CONSTRAINTS: TIME, SPACE AND
ESPECIALLY FINANCIAL RESTRICTIONS.

B: IT IS OFTEN ARGUED THAT THE APPRECIATION OF ART IS SUBJECTIVE, THAT “BEAUTY IS IN THE EYE OF THE BEHOLDER". HOW SUBJECTIVE DO YOU THINK YOUR ACQUISITION DECISIONS
ARE? IS THERE ALWAYS OR OFTEN A PERSONAL CONNECTION WITH A WORK OF ART OR ITS ARTIST?

A: ANY ACQUISITION IS SUBJECTIVE. THERE ALWAYS EXISTS A PERSONAL CONNECTION BETWEEN THE WORKS AND MYSELF. OTHERWISE, | WOULDN'T FIND THEM ATTRACTIVE. AS FOR
PERSONAL CONNECTION WITH THE ARTIST, THEY ARE CERTAINLY VALUABLE TO ASSESS MORE ACCURATELY HIS ARTISTIC CONCERNS. BUT | NEVER BUY A WORK JUST BECAUSE IT HAPPENS
THAT THE ARTIST IS A FRIEND OF MINE. | MUST SAY, | ENJOY THE FRIENDSHIP OF MANY ARTISTS OF WHOM | DO NOT HAVE A SINGLE PAINTING IN MY COLLECTION. ON THE OTHER HAND, |
WOULD NOT HESITATE A MOMENT BUYING A MEANINGFUL WORK DONE BY AN ARTIST WHO | HAVE DIFFICULTIES RELATING TO AT A PERSONAL LEVEL. THEREFORE, | WOULD LIKE TO INSIST
THAT ANY ONE OF MY ACQUISITIONS IS BASED ON THE EVENT OF THE WORK AND NOT THE PERSON WHO CREATED IT. THIS CRITERIA APPLIES TO EXTREMELY FAMOUS AS WELL AS
COMPLETELY UNKNOWN ARTISTS.

THE DECISION TO ACQUIRE A WORK OF ART CAN AT TIMES BE EXTREMELY DIFFICULT. IF | AM NOT IMMEDIATELY CONVINCED OF ITS QUALITY, | USUALLY STUDY IT OVER A PERIOD OF TIME AND
ALSO DISCUSS IT WITH TRUSTED FRIENDS. THEIR COMMENTS ARE CERTAINLY VALUABLE TO ME, BUT SINCE THERE IS NO SUCH THING AS TOTAL AGREEMENT OF INDIVIDUAL SENSITIVITIES,
THERE MIGHT BE DIFFERENCES OF OPINION. THEREFORE, THE DECISION TO BUY OR NOT IS ALWAYS MINE - A DECISION, AS I'VE SAID IN THE BEGINNING, WHICH IS ALWAYS HIGHLY
SUBJECTIVE.

B: WHAT IS YOUR VIEW OF ART AS A FINANCIAL INVESTMENT?
A: EXCELLENT AND RELATIVELY LOW RISK, PROVIDED YOU STICK TO CERTAIN BASIC GUIDELINES.

B: WHAT RATIONALE OR GUIDELINES DO YOU FOLLOW AS A COLLECTOR?

A: ART IS THE MOST IMPORTANT COMPONENT OF THE CULTURAL HERITAGE OF A NATION, A LEGACY NO CIVILIZED COUNTRY CAN DO WITHOUT. IT MIGHT BE TEMPORARILY OVERLOOKED
BECAUSE OF THE URGENT NEED OF PROVIDING BASIC LIVING CONDITIONS LIKE FOOD, SHELTER AND ENTERTAINMENT. BUT ONCE THAT STATE OF DEVELOPMENT HAS BEEN ACHIEVED, WHICH
IS CERTAINLY THE CASE IN MALAYSIA, AESTHETIC NEEDS HAVE TO BE SATISFIED.

THE VALUE OF ART GOES UP IN TANDEM WITH THE PROSPERITY OF A NATION, AS WITNESSED IN THE LAST FIVE YEARS. ART LIKE ANY OTHER ASSET MIGHT BECOME MORE DIFFICULT TO SELL,
AND BAD “ART" BECOMES ALMOST VALUELESS, BUT THE INTERESTING THING IS THAT THE "CLASSICS” NOT ONLY KEEP BUT, MORE OFTEN THAN NOT, INCREASE IN THEIR VALUE. BY
“CLASSICS” | MEAN WORKS OF EXCELLENT QUALITY APPROVED AND APPRECIATED BY A LARGE MAJORITY OF PEOPLE WHO ARE FLUENT IN THE LANGUAGE OF ART - CRITICS, ART HISTORIANS
AND ART CONNOISSEURS.

THE PRIMARY AIM OF AN ART COLLECTOR (S NOT NECESSARILY GEARED TOWARDS INCREASING HIS FINANCIAL WEALTH. THERE ARE OTHER FACTORS WHICH MIGHT PLAY A DECISIVE ROLE,
NOBLE AND NOT SO NOBLE - AESTHETIC PLEASURE, SELF-EDUCATION, A DESIRE TO SHOW OFF ART CONNOISSEURSHIP, STATUS, AND ABOVE ALL THE OBSESSIVE-COMPULSIVE BUYING
CHARACTERISTIC OF MANY COLLECTORS (LIKE MYSELF).

B: WHAT ADVICE WOULD YOU GIVE TO WOULD-BE COLLECTORS?

A: BUY WHATEVER GIVES YOU PLEASURE TO LOOK AT AND TO LIVE WITH. BUT IF YOU HAVE THE INTENTION OF MAKING SERIOUS INVESTMENT, THEN BUY SERIOUS ART. DO SOME HOMEWORK
AND FIRST COLLECT AS MUCH INFORMATION AS YOU CAN. GET INVOLVED. TRAIN YOUR EYE. COMPARE AND DISCUSS. LEARNING THE LANGUAGE OF ART TAKES TIME, EFFORT AND PATIENCE.
IT IS IN FACT A LIFE-LONG OCCUPATION.

IF IN DOUBT ABOUT ANY POSSIBLE ACQUISITION, SEEK HONEST ADVICE. YET, BE AWARE THAT THE LATTER IS NOT EASY TO GET.

IF YOU BUY ART WITH THE SOLE PURPOSE OF EARNING MONEY, YOU MIGHT OR MIGHT NOT SUCCEED. BUT IN DOING SO, YOU DEPRIVE YOURSELF OF THE MOST EXCITING ASPECTS OF ART
COLLECTING - THE INTENSE VISUAL, EMOTIONAL AND INTELLECTUAL PLEASURE ARISING FROM THAT CREATIVE COMMUNICATION | HAVE BEEN TALKING ABOUT.
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IN THE LATE 19505 AND 60s. THE APS WAS AN IMPORTANT GROUP RALLYING TOGETHER MALAY ARTISTS OF THE PERIOD. STYLISTICALLY, ITS ARTISTS
TENDED TO FOLLOW THE STYLE OF ITS FOUNDER, CONCENTRATING ON FORMAL PORTRAITURE AND NARRATIVE SCENES IN A CONVENTIONAL REALIST
MANNER, WITH SOME INDONESIAN INFLUENCE. MAZEL! MATSOM WAS MAINLY ACTIVE IN THE 1960s, FISHERMEN AT THE BEACH WOULD PERHAPS HAVE
BEEN ONE OF HIS LAST PAINTINGS OF THIS ACTIVE PERIOD. ITS TREATMENT IS INTERESTINGLY MORE CASUAL THAN IN QTHER KNOWN WORKS -
ITS EFFECTIVENESS IS DUE RATHER TO THE BARE SIMPLICITY OF THE WORK, IMMERSED IN LIGHT, AND PERFECTLY CAPTURING THE GLARE OF THE SUN
ON WHITE SANDS.

KUALA LUMPUR-BORN MAZELI MATSOM WAS A MEMBER OF THE ANGKATAN PELUKIS SEMENANJUNG MALAYSIA, FOUNDED AND LED BY HOESSEIN ENAS,
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