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0n the cover

Temple Figures

1,997

Acrytic on canvas

1,44.5 cm x 1,44.5 cm

KokYew Puah fir,st emerged within the locaI artscene in 1973 when he staged a one-man

exhibition atthe now-defunct Samat Ga[[eryin Kua[a Lumpur. He was then a young 24-year-o[d

man who hadjust returned from his artistic studies in Melbourne in Australia. He had specialised

in print-making endeavours and his si[k-screened prints were quite [arge and co[ourfu[[yvibrant

to beh o td. Th ese earli est works were ci rcum scribed by abstra ct "h a rd-edged" co [o u ristic

pursuits, emphasising an interestin bo[d minimatist shapes and contrasting co[our retation-

ships. For most ofthe 1970's he participated in group exhibitions. Some of his prints were

purchased by the NationaI Art Gatlery and also by locaI art coltectors. He became a we[t-known

and we[[-[iked younger artist.

Sometime during the late 1970's, he suddenly disappeared from the locaI art scene and did not

produceanymoreartisticcreations.Forcedtotakeupresponsibitityinthefamitybusiness

endeavours, he was to spend many difficuLt and back-breaking years setting up a food-manufac-

turingcompanyinKtang.Hiscompanywoutdbecomefamousforthechi[[iandtomatosauces,

and the exotic curry powders thatit manufactured. During these very difficu[tyears, he produced

no artworks. He had become a businessman. In the process, he a[so married and fathered two

chitdren. But deep inside of him, he missed making artworks.

Towards the late 1980's, he decided to find some time for his art-making instincts. He began

paintingafterhisofficehoursbuttheprogresswasstowanddifficutt.Hehadtostarta[[over

again.Hehadinitiattyfocussedonthemesre[atedtoenvironmentatdecayanda[sopersona[ised

portraits related to his own fami[y background. He a[so painted a series ofworks based on the

Chinese "Hungry Ghosts" festiva[. His new works were now representationatand inctined toward

sociaIcommentary. In 1993, hefina[[y resurfaced in the localartscene and exhibited his new

works. His one-man exhibition, hetd at the Nationat Art Gatlery's Creative Centre, was we[t-

received and severaIworks were also sotd. He was encouraged but he now had to make a serious

decision - to be a businessman or an artist?



2 Afterthe 1993 one-man show, KokYew Puah brave[y chose to give up his business commitments

and become a fu[[-time artist. The transition was made in stages. He eventua[[y so[d off his

business and returned to his first love - art. And he has not regretted thatfatefuI decision.

In 1995 and 1996, he was one ofthe winners in the prestigious Phitip Morris Mataysian-teveI

painting competition. He was already on his way back to being a serious artist. That his wife,

5a[[y-Anne, who is a working woman, has been futly supportive of his decision has certainty

hetped him find new confidence as an artist. C[earty, he is a very much happier man these days,

foil"owing the artisticvocation on a fu[[-time basis.

KokYewPuahispresently50yearso[d.Heisanoldermanwithmorematureperceptionsabout

lifeandthesociaIenvironment.Hisbasicinterestinthenatureofchange,especia[[ythenew

rapid sociaItransformations taking place a[[ around him in the 1990's, has given him his main

themes as an artist. His artis essentiatly geared towards sociaI commentary, albeit underscored

by a prediLection towards both the lyricaI and the prosaic. And this is ctearly detectab[e in his

handting ofco[our and his inherentinterestinjuxtapositioning contrasting sets ofpictoriaI

images.

Two yo un g wo men a re [ocated a midst a deep g reen backd rop that tu rns out to be a graveya rd for

discarded motor cars. A group ofyoung and zestfuI Malaysian schoo[chitdren on their bicycles

pose eagerly before a dehumanising concrete flyover. Men dressed in fashionab[e Western

clothesaredepictedwearingtribaImasksderivedfromthetraditionaISoutheastAsianculturaI

past. Japanese tourists in the act ofphotographing the Mataysian environment are themsetves,

unknowingty, being framed by another camera observing their antics. Young Malaysian schoo[-

chitdren, groovity dressed, are caughtin a formaI pose and set against a backdrop ofco[ourfuI

Hindu gods and goddesses that are part ofa tempte watt. Ptayfut, animated Chinese Kids in Putau

Ketam, near Klang, strain towards the camera's framing view-finder amidst a tranqui[ [andscape

fitted with fishing boats and wooden huts.

There is a suggestion ofthe voyeur somewhere in KokYew Puah's mentaI make-up. The recurring

use ofthe camera's framing view-finder, capturing vignettes of life's odd, fragmented moments,

is an especia[[y interesting aspect ofthe artist's works. The use ofthis device in some of his best

paintings creates a sense ofentrapment and atso an existentiaI quatity. The artistis, in this case,

a somewhat detached observer and recorder ofthe environment and the peopte who fittthe
painted spaces, frozen in a particu[arised momentin time. Itis a contro[[ed and carefutly

manipu[ated kind ofstatementthatis underpinned bya seeming[yunforced kind ofrealism.

I have known KokYew Puah since the time of his first one-man show of 1973. And I have been

foL[owing his artistic deve[opment ever since that eartier time, when he was a very young man.

It is gratifoing to note that the artist in him has fi na lty won over the sometime committed

businessman he a[so once was. This present one-man exhibition may be viewed as his reaI point

of"arrivaL", as a distinctive and high[y satisfying Malaysian artist. 0ne cannot butfeetthat Kok

Yew Puah, the older artist, can on[y further mature and improve, tike otd wine, with the

continuin g passage of time.

Redza Piyadasa
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In Front of an lndian

Tem ple

1,997

Acrylic on canvas

1.37 cm x 137 cm

In Front of an Indian

Temple: A Study

1997

CharcoaL on paper

56 cm x7 6.5 cm
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Masks and the Modern Man

1,995

Acrylic on canvas

1.62 cm x 223 cm

Tempte Figures: A Study

1,997

CharcoaL and acrylic on paper

77 .5 cm x 108.5 cm
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Posing with Mercedes: A Study

1,997

CharcoaI and acrylic on paper

79 cm x 109.5 cm

Sisters

199 4

Acrylic on canvas

1.43 cm x 1.43 cm
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Cyclists

1,995

Acrylic on canvas

163 cm x 163 cm

No Pictures, Please

1,997

CharcoaL and acrylic on paper

7 8.5 cm x 108.5 cm
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Urban Playground

199 4

Acrylic on canvas

L39 cm x 184 cm

Camera View of Chi [dren

on Pulau Ketam

1,993

Acrylic on canvas

136 cm x 136 cm



8 Camera View of the Artist

1,993

Acrylic on canvas

136 cm x 136 cm

Kok Yew Puah
1,9 47

1966-7 2

1.99 4

1,997

1,97 2

1,97 3

1,993

1,97 A's

1980's

1990's

Born

K[ang, Setangor

Education

Victorian CoL[ege of the Arts, Me[bourne, Austra[ia

Awarded Dipl"oma in Painting and Master Dipl"oma in Print Making

Awa rd s

ZndPrizein PhiLip Morris Malaysia Awards

Honorab[e Mention, PhiLip Morris Malaysia Awards

Soto Exhibitions

Galtery III, Brisbane, Austra[ia

Samat Art GaLlery, Kua[a Lumpur

Creative Art Centre, NationaI Art Ga[[ery, Kua[a Lumpur

Group Exhibitions

NationaI Art Galtery Invitation Shows, Kua[a Lumpur

Student Print Makers in Australia, touring Exhibition in Asia

InternationaI Print Exhibition, Tokyo, Japan

Young Artists International, NewYork, USA

Malaysian Art From L970-80, NationaI Art Ga[[ery, Kua[a Lumpur

NationaI Art Ga[[ery 0pen Shows, Kua[a Lumpur

Malaysian Artists Association Show, NationaI Art Ga[[ery, Kua[a Lumpur

Ktang Artists Association Show, K[ang, Malaysia

Art and It's Social Contacts Invitation Show for Internal-State

Touring Exhibition in Malaysia

Mon and His Environmenf, NationaI Art Ga[[ery Kua[a Lumpur

1st Invitation Show for Asian Touring Exhibition

Znd Invitation Show for Asian Touring Exhibition

Ba n g Lades h Internati o na I Exhi biti o n, Ba n g Lades h
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22 B Jalan Taman tl-Thant tel: 60 3 - 245 1262

(Entrance at 10 Jalan Madge) fax: 60 3 - 215 1263

55000 Kuala Lumpur vwillie @ popmail.asiaconnect.com.my

Malaysia http : //www. asiaconnect. com. my/vwart

1st Floor, 1.7 Jalan Telawi 3 tel: 60 3 - 284 2348

Bangsar Ba ru

59100 Kuala Lumpur

N{alaysia

Southeast Asian Paintings & Works of Art

This exhibition will be opened by

YBhg. Tan Sri Ahmad Kamil Jaafar, Special Envoy of the Prime Minister

on Monduy 11th August 1997, and will end on 31st August 1997.

Curated by Valentine Willie
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