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goodhye rny l*ve

{t's 2i}12 and the r,r,orld is g*inr t* end

Or so says interPretations of the ancient Mesoamerican Mayan calendar' For some this

means the beginning of a new philosophical era, for others it marks the apocalyptic

destruction oflife itseif. Perhaps the human race deserves such an ending' C)ur nature

to exploit and destroy not only each other but also our planet seems an innate weakness,

destined to repeat itself. Ethically bankrupt we unwittingly Plot our demise through

the power plays ofpolitics, economies, consumption and violence' Science and religion

further compound this bleak prognosis through hypothesises and prophesies foretelling

various forms of cataclysmic extinction. So, having sown the seeds of our olvn undoing,

a return to ground zero seems inevitable, and something extremists might say is almost

lle ce sstll:},'.



The end of the world narrative has been a compeiling subject matter, deeply embedded

across time and cultures, inspiring various literary and visual forms of storytelling.

After all, the unimaginable has limitless interpretations, each more horrific than the

next. Malaysian photographer, Eiffel Chong, revises the dystopian sentiments of

human deterioration and destruction into poetic laments that utilise the theatre of

photography to hyper-realise, exaggerate and distort perceptions of the human and

natural world around us. Fascinated with the many realities and metaphors of death,

Chong seizes upon the ultimate form of destruction in his first solo exhibition Before

the Warld Fell to Pieces at Valentine Willie Fine Art, Kuala Lumpur. However it is not

disaster in progress but rather the ominous calm before an unthinkable demise that he

selects to framework two bodies of work: A Matter of Life and Death and /l Fragile Thing

Called Man of which this publication presents in its entirety. As aa anthology of images

and stories Chong shares his obsessions with mortality and excess by using landscape

and objects to create an ominous survey of society.

A Matter of Life and Death has been an ongoing series for the artist since 2006 and the

body of work Eiffel Chong is most weil known for to date. It embodies his intuitive

production processes, what the artist describes as 'hunting for ghosts', a practiced

attraction to loud silences, saturated with mystery and isolation. He begins with an

intuitive documentation of places inspired from his research or arbitrary wanderings

around Maiaysia. Visualiy drawn to the connection between objects, landscape and

space he creates dramatic mysteries ofthe uncanny through specific formal approaches

to subject. After scrutiny and reflection, surreal natratives are then inferred through a



careful choice oftitles that suggest narratives ofpolitics, history, alienation' znd states

of co11apse. For example, A SlotL Boat to China telates an image of an island with the

continuing taunting of Chinese l\llalaysians as 'pendatang' or immigrants by extremist

politicians who call for their return to a fictitious national Motherland' Tales of Dai

Nippon Teikaku Rikugun, Vot. X[tt: The Fatt of Malaya depicts an ominous Kelantanese

coastatr view of the landing site of the Japanese during Worid War 1I referencing the

violent repercussions ofthe occupation. City ofFuneral Pyres aodThe Sky Foretold the End

af tbe Worttt is a pre-apocalyptic warning of an impending Doomsday set in the city of

Kuala Lurnpur. More cryptic in sentiment is MentalDisease that presents the re covered

findings of the artist's corrupted portable USB flash drive that contained digital files

of his work. This Frankenstein of images displays the fragility of technologl', and the

results of w-hat happens when something is broughtback from the dead, mutated and

transformed into the unexpecte<1. Chong's darkly romantic evocations and'mini deaths'

are thus haunteci by memories on the brink of being forgotten' This is the dislocation

oftime and specificity, oftext and irnage, the connection point ofthe seen and unseefl'

The rest of the series whether buildings in progress, ernpty billboards, clinical interiors

or seducti.ve trees each exurles a type of narrative tension' the anxiety of what could

happen next, fitrled with the spectres and errors of man'

\t A Matter af Life and Deatlt inters human excess and failure through landscapes of

zbsence ,A Fragite T'hing Calletl Man casts an anonymous series of human characters that

focus on the physical r,'ulnerability of a frivolous civilisation' These rniniaturised sites

of leisure and daily urban lif'e, are emphasised by titles such as Bathmann Scene Smpes

flllltti'



* Exergre en Tre es; 1 - 4 inches (2009 ler pacL) CHB 1902 - 2A2A that refe rence model

toys and as such, the insignificance of human 1ife. This brings to mind the much quoted

analogy that if the world was defined as z 24-hour ciock, Man would have appeared

only 1 second ago, and the sum total of our entire human history would amount to

1/10th of a second. Our perceived conquest of the world is therefore, nothing more

than misguided arrogance. And yet Humanity believes it reigns supreme, the most

important living element on Earth. Chong exPoses this farce, presenting civilisation

as a defenceless toy-land obiivious to the forces of its destruction, be it an irnaginary

Godzilla or an all too real black hole, earthquake or nuclear w-ar.

The epicentre of such disasters appear to be on Malaysian soil, unfolding across

Putrajaya, Genting Highlands, Broga Hill, Kuaia Lumpur and Cameron Highlands.

Such specificity is complimented by Chong's forrnal exercises in lens focus, colour,

pattern, movement and stillness that become a mixture of technicai mastery and

creative intuition. Here, he uses a Hasselbiad camera to create dramatic reiationships

between figures and landscapes. Working with a popular photographic technique called

tilt shift, where the lens is moved in a certain way to create selective focus, Chong

scoured the country for high vantage points in order to produce his sweeping vistas.

The blurred edges of each bring into absolute ciarity the minutiae the camera is able

to reproduce, a visual feast offoiiage, water rapids, cars, buildings, and human activity.

By emphasising smallness and detail, Chong highlights the inferiority of our perceived

supremacy reducing purpose to pointlessness.



Eiffel Chong's t hiatter of Life and Death and,4 Fragile Thing Catted Maz are undeniably

beautiful and technically exact. Even without titles his aesthetic and conceptual

intentions are clear. Clinically atmospheric and sharply dramatic he presents a sinister

vision, the result of an obsessive photographic mind searching and claiming the things

and places around him. By revealing and reframing the real, he succeeds in presenting

a society unaware of the iast and final act of karmic retribution. A visual travelogue

of the last days before the world gnds. Before the World Fell to Pieces (and framework

of these two bodies of work) is therefore, a deceptively poetic exhibition that belies

a critical judgement of Mankind as an excessive and deteriorating civilisation' Bv

manipulating our relationship to landscape and place, multiple readings of politics,

history and nostalgia unfold across Chong's two most ambitious bodies of work to

date. Literally functioning as a higher being, his visual selections, therefore echo the

potential sentencing of the gods, frowning at how humanity has manipulated the world

around us.

At anv poir:t, it cr:t"rld all fall to pi*c*s.

EVA MCGOYERN

HEAD OF REGIONAL PROGRAMMES

VALENTINE WILLIE FINE ART
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fr'c:m "c*rics:A Fragi{e7'*ing Cntt'ed fuf*re. C-Ii"pc Fr"iret.99 x 1"27 cm I 39 x 5i} in

I\BOVE

ST,A,RS LtC. Txigures C*llecti*r: (Swimrning) t-2 iruch scale " SLfN14.3EE.E45, 2*12
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Eif,Se& ff$amxeg

b. l"*77, Kxxa$a K*cnmpxxru &4alaysia

Eiffel Chong graduated with an MA in International Contemporary Art and Design

Practice from the University of East London and is currently a Photogaphy lecturer

at an art institution in Malaysia. Besides his production of photographic work and

lecturing, Chong is highly engaged with the Malavsian photographic community;

taking on the role of mentor for the Photography Societv of Petaling Jaya, as well

the Goethe-Institute Maiaysia/Nikon Shooting Stars programme. In addition, he has

been appointed to the panel ofjudges for the 2010/2011Annual Nikon Photo Awards,

Malaysia; the Photo of the Year Award, Photography Sociery of Petaling Jayz, and

apostrophegallery.com's postcards competition.

Eiffel Chong's work considers abstract concepts of life and death through the banal

details, silent landscapes and curious obsessions he observes from daily life. More of his

works can be viewed on wwweiffelchong.com
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