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Lampu Kansanoh: The Many Faces of Love
by eva mcgovern
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My Cloe Friend's Family reects the affection between a husband, wife
and their children. Kansanoh has observed her friend and her family’s
never ending support for one another throughout the years and pays
homage to their close knit dedication. The father appears o be sitting on
atractor in the process of building a house. Duringa break, his wife steals
ackiss for moral support, with her children in the backgeound. Although
al moment, it shows their easy tenderness, reminding
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they continue to love, honour and support one another. An unremarkable
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them, especially since many arelifted from her own personal
biography. 1...2..31/is a playfulinteraction between a young
couple. Ridinga motoreyele and oblivious to world around
them or the noodle stll they are about to crash into, chey

playfully pose in front of their 1-Phone Camera. The comical
absurdity of their distorced faces inflaced by thick painterly
marks and the aniety of the noodle sellr enhances the drama
oflovers interested only in each other.

her father

Kansanoh also paints those closest to her, includ
Suwan in the endearing Faily's Breakfast, Heis depicred
cooking breakfast smiling broadly with luscious pearls f sweac
ning down his face and body. Light hearted and filled

stre
with colour, detail and atmosphere it i a skilfully rendered
portrait, capturing the essence of this important figure n the
artise’s life. But pechaps icis unusual t0 see

food at home? Viewers may wonder why K

depicted her mother cooking instead. The answers li in 41
Appointment to the Doctor and Not o Cry, Mom! Kansanohis
mother, Swwans beloved wife ost her bacte with cancer a
few years ago. These two works chart tips to the hospital and
her passing, with the arcist herself, berefc and grief ridden ac

bottom feft
An Appointment to the Doctor
2011, oi on canvas,
190 x 170 om

bottom right
Not to Gry, Mom!

2011, oi on canvas
190

her mother’s bedside in the latter work. Afier the loss of his wifc, Suwan took on the duies
ofboth father and for his children. Although her absence is
the family and honoured hibition Kansanoh depicts her father's

love and happiness in providing simple pleasures for his family aslfe goes on. Nevertheless,

her mother’s prescnce s very much alive in the hearts of the family symbolised in the figure
comforting the arcist in Not 10 Cry, Mom! who is wearing the same blouse as the dying woman.
In face this figure s also the arcist’s mother, a ghosly version of her former healthy scf,
indicated by the ransparency of her right arm who. anl.\\w shelove and care orthe hid she
iseavingbeind. Eventhough sheis

for her family, as scen in the smiling Suwan o g s i

Love Unitled s an ape description of Lampu Kansanoh's commentary on the nature of
human relationships. Although love s universal,we know when we are in love and what it
fecls like to be loved, it is nevertheless nuanced and difficult to define completely. There are
many forms of lov. I is found in the everyday moments of romantic tenderness and shared
humout,in the embrace of a father or cxuberance of pets welcoming home their owners. It
n in moments ofloss and

isalso a philosophical process of acceptance and appreci
scparation. These are the vircues that Kansanoh shares in her own observations: patience,
Kindness, protection,perseverance, and the serengh of human relationships. And imporantly
weare all capable of truc unselfish, compassionate love regardless of material wealth, class
or privilege. These arc the many symbolic and actual faces oflove the artist presents through
an entertaining form of gentle caricature and exaggeration to provoke and sir our own

Tove and a suble reminder to ah closest tous.




