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THE CR0SS flRf amidst can\rases depicting eombative tny robots ftorn popular TV cartoons

in Muhd Sarip's Afitoififltons depict a bartie arena that is treacherously playful. As they don

war arrnature and strike a ready battie pose, these toy figures, in spite of their association

with playtime. take on larger than life roies in playing out a veiled critique 0n the real world

challenges faeed by the artist.

When asked about how this body of work came together, Mulhd Sarip points to his interest

in painting as a form of self expression. While this would rnean resorting to abstraction in

works of many other contemporary artists, registering their inner turmoil through the gestllral

mark, Mr.rhd Sarip has instead chosen to align his interest in self expression withln the genre

of figuration. The cavalcade of robots featured in Autamatons reads like a litany of poputar

TV cartoon characters that populated weekday evening public television programmes back in

Eighties Mataysia" By appropriating thern, they return from the artist's childhood as a body of

misrnatched ciphers that provides a stinging cornmentary on the challenges of facing an adult

reality and its host of deceitful players.

Many of the stories that make up for the heroes in his paintings relate to his personal

experience ofworking in the eivil service. The dour countenance at Head Machine stares vacantly

at the viewer as his head is outfltted with an artificial support that transform his identity. Faced

with bureauc!'acy, red tape, double-crossing colleagues and a stultifying work environment, the

clock work setting felt antithetical to the

rr*etiv* pr.{ts* that d*frm*s th* fr** xpirtt*#

$p*ffi{#ffi*ity *f art firekirog. This w*ti{d

#pp#ffir &s &ffi irmpmss* {*r *n #rt;St tLIrffi*d

[**tr-rr"*L wh*r# th*r* is e f,]#*d t* ha{*ru**

*ffi*'s *w$r pr#fltir* with t[:*t *f th* {*e*h ir:g

imxtituti*m "

Th* r*h*t is fr ffir*e h#ffiica{ mrtificial ag*nt

guld*d hy *B**tr"#ffiia Sr*Hr#r$rrffiiilS t*
p*rf#rffir ffi p*$"fliffiil{#ny te$k. #ru* *f tfu*

first r*f*r*ffir*s iru ffi*Ettrtffi {it*r*tu re t#

th* r*h*tlc f*rrx is attrihut** t* ffi#ffi*r'5

fdimd. lt is m*ffiti#ffi*d th#{ the il*d *f Ftre,

Hepha*$tils rilfrd# # mryw #rffi#tJr f#r Aehlli*s

ii: his hatt{* eg#iftst t[:* Tr*iaffis, as$ixt*# hy

'gmld*r: maids*rvaffit$- uqrfl*'{**k*d {ik* r*a{

w*i]1tr$t #ffid f,*r"Jad ffi*t #n ly xp*ffi${ effid ils*

ffr*# &.d*ei:ir:r

?*r*:: rnixed r**dra *il {frr}v&s::2?S x 1S? f,fi:

ir



th*it" iir,lths affid \rytrre er:d*wed with int*tIig*r:** ar":d trained in

hmr:dw*rk hy the iffiTffii*rta{ g*ds"' Th*y w*r* s**$1 as m:*e F:ar:iea{

h*Er:gs with [:umam epp*are*e*"

R*h*t!* t*rhm*l*gy* th*t t**k ** fi, rx**h ill*r* *utxn* f*rry:

wffi$ s:*t dmv*l*p** r:ntil ih* *arly tw*n{icth **iltilr}"r, alth*ugh

it h*s heer: spurr*t *i:* f**i*d hy t*thle arud sei-fi lit*r*ry

irnaginati*r:" Th* t*rr*'t*h#t'w&s frrst us*d ir: Kar*l tap*it's play

tr"{."i.ff. (R*sEilffit'B LJniv*rsal R*h*ts} vur{tt*r: irl lS;*, 'i"*h*t' i{s*[f

is d*riv*d fs"*ril {h* te**h \qr*rd 'tr*h#tfr', {r&rusIat*d #$ rft*mia{

tah*ur. As a rritiq#* *m th* *etsimv*m:*mt *f Eah*ur ir: *apitalist

s*ci*ty- tlr* p{ay fr*rs: its v*ry *$rstrt *stahIish*d r*h*t &5 a$t

eilt*ffiet*m \erith hum:mr: f*rnm"

[t is a{s* h**am** *f t["t*lr s*r:thtanc* *f th* hum"tmn f*rm"t that

flh*'r*h*t' has *rr*r th* y*er$ he**ffi* & tr*p* that gyffiib*{is*s

vari*ils #$-Il#ti*ffi$ &fid attit*d*s ass**iat*d tq,ith ffi&rl. lr: Sar"ip's

A#fl#ffi#f#ffs, th*s* r*h*ts tniq* *m vari*L"ts s"*[*s as rtrpr*$*ffiteti*ri

*f d!*tat*rs, &s e*Hs in thm wh**[ *f m**har:is*d fl#i# pr*du*t!*n,

mx {he ir"tvll:eiht* r*mm"

tr.f"P. sh*ws th* fas"niliar figr:r* *f #ptirmus Frim* fr*ffi th# c&rt**$x

s*ri*s Fr*msf*rffi#rs h*irog silsp*md*d ir: rmid air by a c{Lss{*r *f

haii**ros. His *th*rwis* r-ffiil$ilLJIatur* ffirffi]**r is p*ir:t*d with hatilq

s"ffi*tifs. Th* *n:pfl*yffir*ffit *f thff ffi*tlf is a v*i{*d eritiqL{tr *f th*

eultuil* that sL$rr#ilmds th* mrtist's w*rking cmvir#ffiffi*ffit, &5 fu*tik

Is kn*\qrffi #s qh* *ffr':ia[ w*ar duriilH ffi*v*rffiffi-]*ffit flxnrti*ns" Th*

il#rfiir trmg*dy r*ffir*E th r*ugh im tE:* *ther *l*rn*rl{$ that d*u h{y

infmr:tilis* rffhat is aln*ady a *hilSr*n's t*y - the her*i* *ptirfiil5

Frim* is sp*tt*d with hall**ffis ffiffid *r** sh**s"

t*rxm*r"rtari*s #m th* ffirtwsrld *is* mad* Its way imt* Sar"ip's

ffi*w h*#y *f w*rk" Im #ros &,$*ro Sfo*w. w* d&ffi rmake *ilt fr*r:: th*

pr*tru*tmg *ars ah*v* e Ses ffi&$k, a pig head hun:aru*id whi*h

$tfrfids **rue*it*#ty sh*wir:g *ff his rxil$clliar ste*{ c*at*d h*dy t*

the vi*l,v*n Ths hmr *f ffir**m *mrtri*g*s h*r:*ffith this fig*s"* r**m[[s

th* h*a[th hmr indi**t*s"f*mr:d iffi rfr#ffi]i vid** Hffi$fi*s. T$tis pmitttir:g

$trgg*sts c*nfr*ffit#ti*m just &s ffitu*h as it signifies a kind *f

Tf\ n

Sfumrp Sfo**rsr
;*1*:: rnix*d ru:edia *il {aft\ra$::'x5$ x 15$ (il1

ffi*TT* M

ffrd #rufd

:*l*:: n:ix*# n*dia *n e&ilvfrs:: ?1$ F; l5? {il]



r*tr#et *$r {h* p#rt *f the antjst irtt* a farttasy wr*n[d where he

Es mh[* t* w?eld h]s hnush *s #$T a[[*g*ri*ai weap*m^

F*rhapx r:* *th*r pa!nting hightight*d this **mhativ* st#.il{*

r'I"l*r# than "f,'f,#r Y**r trfgfuf" This ch*eky p*rirey#{ *f g:*pl"llar

tu$upp*t chfrrs*t*r K*rn:it th* Fr*g *hargiffiffi t*werds th*

vi*wer ir: a r*h*ti* *iltfrt is reprtrs*ntmtsqr* *f &d u hd Sarip's

wry hus":r*ur f*umd iru his us* *f r*b*ts t* stsg* # s*ri*s *f

il*rffi*ha*k e{ti*fis th*t *aptxr* Ih* strLtgg{* *f thm individ*aI

agalffi$t s#rxe larg*r sil$ rx*i* il*\,\-*r{u{ *ilil*il**t. F*r fu$*h*

Sarip, the r*le that srt $i*vs is i:* $iff*r*r:t. tts *xpr*ssiv*il*$s

aard a[[*g*riaat p*ssibiliti*s i,vi*l*s th* il*I*nti*i t* *il5*et

tf:*s* [**i *f il*w*r *y N$-t r:f allr:*ir:S t* ths hilffii&n struggl*s

*{ *i"rr *ver"yday"

Srrro*m 5**m

RgC HT

#rus fld** Sfo*',v

3*T*:: rnixed m*dia *fi {&ilv&s:; lP8 x :53 c6ll

ktifiisi

"'fl" fl#tr Y**r" trigfut

?*'t*:: r'::ix*d rfi**ia *ffi {frfiv#$::3"}3 H $l? {ir} {diptyehi

ffi

,i

I



.?

I



LN TT

r1,$s *r:d Ii:r trfddsr Srfss*rs
?*T#:: mlxed media *fi e&nvas::153 x ?75 *r"r: idiptyrh)

*pp*5lTI LHrT petI
fl1ff)
ts" f " f""

;*r*:: ry"rix*d n:*dia *r: e&ilv&s:: $*$ x tS* *n: {d}Btyrh}

,il

Education
:*l* h,4aster *f &rts {vis*at Art ft ffi*sigm}, Liffiiv*rsEti Smins turXat*ysia

{ugtut}, F*mamg

.t**I ffi.S-. {${*r:s} irr Fiffi* Art, F,4&ffi& #miv*rsity *f T*ehru*t*gy (U;fruX},

$hah &iam, S*tarug*r

;**g #ip{*n:a ir: ilit':* &rt, UiTtu4,5h*h A[am, S*tar:g*r

Croup Exhibitions
3*l* t*mtr*rrop#r#ry ffifosr*rrr, Val*ntin* hffitire Fiffie Ar{ (VUVfg},

K*a{a Lu r":: p * r

f*mfl#ffiTp#a*rfss 5, Fare tail*ry, 5e{mr"lg*r

'v*{*}r*d" Muriurn ffi tal*ri Tuamku F**aiah. U5tu4, F*ffieffiS

Isrmfuuf, P*[ita Heti H**s* *f &rt, Kuala Lumpur

)*rurug &d*fmysrmm t*mfl#rr?P#r"#try. ild*qry #hi*ctr*n, taleri ff*tr*ffi &5,

Kumla t* m pulr

3**g ffimsm T*r#s#, Th * &tt ffi *H* tal{* ry, Kuala Lq"i re P u r

i-*cmds #rtdyl Taksu talt*ry, Kua{a Lump*r

ffsrmsrsm ff,ff.4&,4 "{,#ff flimuffly"" h4$*f-iliTh4 ilatl*ry

fsf**r:#sr &,$*d*ysfmm f*mf*ro'r##r#ey .4rr Sfu*w {B tu'4{AS},

j*t:*s" ffiah ru

Vsrms f-rnt* ffi*dms, ffi$$ fratl*ry. KLtala Lun"lpi:r

ff*msrmro Am*f #r:trc;furmru ffmf*srrm, ffiati*r:aI Art tatl*ry,

KL:a[a Lump*r

#v*rf**fo*d, TmEqsu ilmtl*ry, KuaEa Lt"smp*r

#mxsd fm &dmxrs, Val*r:ttsl* VUi{iie Fim* grt {VWrrA}- Kumla turfiPilr"

:**ffi #rufumfu &s#flffi, ${Ndi* ffiikatm Jir":gga,S*[ang*r

5rr*mgf**f ffmp*. ilat*ri Tumrt${.u Nur Xahirah, UiTtu4.5rlar:g*r

fl*rrrom5fX, F*lita Hatl ffi**s* *f &rt, K*m{a Lum:pur

ff*dfctrs. Th* talt*ry ffi S{mr Hit[, Kuala LLsffiPilr

,Y Sfu*w, Taksu ta{[*ry, He:alm Lur"*pur

i:R*NT E*VilR

HHfo* fs flfu* trs*d tr'q,qUff &4mf*ymi

3*]*:: rnixed mtdia *n t&r]v&$::313 X'X$t {fi]

Urfun*rufl ffdgr, Th* ta{t*ry ffi Star il"ti[[. K*a{a LuffilPLsr

ffSfq,#f S ff#il# * F{Jdmtx Pfm*m5, **wam 5ri Piffi&ffiffi, PulaLs Firtar:g

#rms*m, ta{*ri S*rui iliTfu,4, 5*ri lskas:daL F*rmlq

#p*: ##{Js#. K*h*r: fu4irnp} ilaltery. Kua[a [-urmpur

,4*r*ss f,fuc ffi*r##r, Th* tall*ry ffi $tar Hill, Kuata Lurfi$3ilr

"Frfmmgf#" 3 ryiffist sh*w, fu4aya &rt ta{[*ry, Kurata Lurmpur

&dmdmysrm*ts fl*r ff##il#, #n l#*r *) ffrm*#, Fn'{a5rhar:k &rt tall*r5r,

Kuaia Lurnpur

ffi*f*rn:sflflrmg Ssr*rtd Itrmr Ar*rum#, il*ffilarir:: ha tait*ry,

Kua[a [-*ntpur

f5edfl x**S Kuatm L*mpur il*ffiv*ffiti*r: il*ntre

#pmr: Sfl*df*, tF:apt*r e, t*dar:9, F*tatia:g jaya, 5*[mr:g*r"

g fdmri p &Smfsrm, Uffiiv*rslti ffiamgsar iltaffia, Kuata Lurnpur"

Arr f*r Fs#m*ffir ffrdrrf. ffiati*r:at Art ta[[*r"5r, HuaIa [-ur"*pur

fi,$*f*ysr*rus f*r F##t#. ffi*rjaya Tim:* Squar*, Kualm Lumpur

p fl,$*gmr$*cr:f, iaxL.t flall*ry, Kr:ala LmrfiPilr

Ffor*rugfu #rur ffirm#s, fiat*ri Shah Alarx, S*lar:g*r

#prm Sfo*w, tafl*ri Shah &{ann, %*iar:g*r

ff*p f,rud{L.t{*, fl#aya &rt fimt[*r5r, Kuata Lult:pe*r"

flmenmffl, Lar"lgkairui ,&rt ffi traft F*stivat, tar"tgkaw'i

#prrt ff##s#, fi*rmarimha ta[{*ry, Kr"xa[a Lurxpr".lr

ffrrrr:fl H#*r"fqs. $daya &ffi te{lery" Kuala [-Nrxpur

#l*rfu*r *f f#rms, LiiTtu4. $hmh Alaffir, S*lar:g*r

flfrrts (} $pm*e, ffiip[*m* sh*w, LilTfd, Shah &[ar:l, 5*tar.tg*r

:**ffi

3##7

JUU*

dL,LI:i

3**4

2#*3

VWfE
vmi*ntir:* willi* {in* *rt

lst F[**r',:y ]aiar"i T*{awi 3, ffiangsar ffi&tru,5Sr*# Kr"lala [-r:mpur, fu4ala]rsia"

T*{: +S*3 za$4 ?$4S:: F&x: +S*3:e$e 5"xS*:: w\Mw.vuv{a.r:*t

fu4*r: - Fri,:a - Sprn, Sat"rt - *prn. {{*s*d *r:5ur:days and Fuhiit ["{*lidays"

SII,ICAPORE . YOGYAKARTA (TTMBI COSITEMPORARY) ' MANILA CONTEMPORARYwwwm*ffiffiffi KUAL& LUtu4Elti ffi &

If


