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Artificial Position

SOMETHING PECULIAR, SOMETHING FAMILIAR

mixed media on

The dynamics of human relationships set within the structure
of a family is questioned at Don Salubayba's current series,

THE PECULIARITY OF A FAMILIAL ATMOSPHERE. Departuring from

the context of Filipino families, Salubayba touches upon the
unchanging, unspoken norms played out by families in general
 the authoritarian element, the pull of individualism and push of
communal obligation, all the other implied can-do's and cannot's
- and most of all, what makes up the nexus through which a

family flourishes

The subject of Salubayba's paintings are referred from archiva
photographs of direct and affinal kin, orginal images of which
are manipulated yet again in the three minute video Penumbra y
Nostalgia. His syncopated visual rhythm draws out the datedness,
almost crumbling qualiy of these selected photos - their worn

of years captured in the fading palette, eccentic lines and
indiscernible text across the foreground (mirror a postcard
greeting perhaps?). Signifirs of the period from which they lived
float about with them: a spaceship accompanies Age of Nescience,
while a now vintage car peers between two figures donned in
‘saya’, a traditional Fllpino dress, in Artficial Position.

In the photo’s appropriation, the characters loses their face
without compromising their context. Locked in a capsule, th
narative of each portait is carried through objects in possible
association with them - period objects, transfers of anatomica
parts. Yet, the hollowness of each element would conn
spectrum of what they could possibly signify. Is it in their
stoicism through which nostalgia is withdrawn? And is it through

this facial neutraliy, this avenue to carry any face at al, that
makes them more than ust artefacts?

g a degree of participation by projecting a
hand, points

The intent of engag
more familir face in those spaces, on the ot
1o the virtue of “saving face.” ‘Delicadeza’, a Filipino term for
propriety or avoiding any sort of communal embarrassment,
developed and obligated by the family. To save face is not to
Save Just any face, particularly one’s own face, but to save the

ollective face. Individual interests are subordinate to family
nterests, hence nullfying the telling signs of individualiy.
Instead, Salubayba provides hints of individual desires silently
attempting to oppose, or validate, the institution which is the
family. For Instance, Sisterly Sisters are surfounded by thorny.
red vines that subly scream against the deteriorating backdrop
staged for them. Other than that, it could be sensed that the
effacement becomes more acute according to the degree of
My Maternal Genes could easi

family-orientedness. Memoirs O
Spot the mother figure, literally “holding the house up and
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together” - the only facial feature et is her lips as the other
haracters bear symbolic featur

respective personas.

hat may point to their

0 lose one’s individual face only to acquire, or carry in a

which is an identity nevertheless is

sense, a communal face
interplay of famillal obligation and authority

thoritaian as

arbitary in
system would attest that the cas

of authority is nc

immutable, that it is not entirely male-centric mainly becauss
Fillpnos trace their family relations bilaterally through
nes. Memoirs Of My Materr

their mother's and father’s
Genes may give prominence to female figures - the elderly
woman that can attested to be the grandmother s well as

the mother who cradies a miniature house in her

the other hand, A Game 0f M

a male figure carrying another character while jugg
handful of symbolic fruit. These two pieces would point ot
that the authority ends up being placed upon the individual
ither male or female - who handles and u

comparatively heaviest sense of familal duty

THE PECULIARITY OF A FAMILIAL ATMOSPHERE, in turn, looks a
separately in

1ph Of Man Over

the Panoptic impetus in gender and hi

Tie That Binds, Tie That Ties and e Tr

Man. While the latter comments on the patrarcha face value
where the machismo society depicts man as overlords with
trophies on their heads, the crss-crossing lines that surround

hem suggest a trap bore out of straight-line mentalty. I

their every pedestal, men are seem to be merely competin

with other men. Tie That Binds, Tie That T

hierarchy at work - through means of age and affluence
while present women in a structured uniformity i the tug
between filal duty, and individual pursuits. Women become

held back, not because there are no options for gratificatior

beyond the family, but because they instead choose to te
themselves to the family. Michel Foucault aptly describes the
transition of institution into a freewheeling system of turning
peaple into their own watchers. Human fabrications such

as gender identites, roles and the duties that cling to them

55 and option. But THe

may give the impression of prog

PECULIARITY OF A FAMILIAL ATMOSPHERE wonders, through th
most immediate, simplest unit of the family: where does th
trade-off between sacred famillsm to secular indvidualism
lie? In peculiarity of familes, a familiar question is posed:

what doesn't really change despite the so-called evolution of

society?
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