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The
Shroud
of
Time

“The princess sits in the tower wating.
Vines begin to grow over the palace, the princess and her people.
She wakes after a hundred year slumber and finds she no longer
remembers what her world was like, it is no longer the same...

Yasmin Sison belongs to an exciting generation of young Filipino

recognised as one of the finest painters of her generation.
For “The Weight of Waiting", her first solo exhibition outside of the
Philippines, Sison presents a series of paintings which

& of work & he the mutabiiy of memory,
media and the spectacle™. Inspired by the glossy editorials
Toabion magesinee, Sace's repasted aforts I ‘rfervening’ W
images from this make-bel found her concealing,
camouflaging, masking, erasing the body

A major part of Sison's image-making process s informed by
her deep fascination with the staging of a fashion editorial. She
deconstructs the elements involved in the making of a photo-

shoot—irom technicl photographic aspects such s composi

framing and lighting, image to suggest a
partcular arrative or ‘mood uaing ey slnmiler!' sach s backdrop,
‘make-up ar
e cton o e o h as “an

image[.] floating in a sea of signifiers...open to a mulitude of
interpretations and narratives” (Barthes) as well as other readings.
of photography
the scope of her work. Meaning is always at play, constantly stired
and shaken by our thoughts and associations.
As a representation system that privileges visibilty, photography
‘makes it impossible for a subject to remain unseen. An ima

ature s to reveal the body's location within space. In high-
ighting the visibility- TR LR
voyeurisic gaza we i on beaty and celbrty b ek

painting methods and textures.

Sison's works exist in a timeless world of intersecting identities
and tales, rich with emotional textures and narrative potential.
‘She employs a lexicon of visual

merging popula culture, personal memary,coliective mern
imagined far and fairy tales to construct an intimate space,
rmcy Yot ouming: Sisona psitos sntos i ekeling

—— celehvaleﬂ A o et T
rmment are blotted out, eliminated from the

picture, transformed nto an anonymous entiy: the veils
read as acts of vand. rebellion, a

‘material trappings, manipulating society's
‘fame, and other vain
. While this negation may be harsh, it also

ty anc
ey cbssseon of o

ho bunny aars,the high heels and pretty wallaperin emoty

rooms, her fi

“They strike a chord with their uncanny hm nmy, with their limbs
ible

porsonaliios rom a specirum of archetypal Characters and our
personal memory th faiy tale princess, the playtul ymph, the
o the alluring si
association-—s i ackof oaon Lk & name et e o longer
call, there is a likeness that we can't quite place or remel

fading encounter i the past. The concealment of the figure draws
a sudden blank nour attempt o il the ap of i ragmanied
A mystery world exists behind this space, there is no
way in and no way

offors a semblance of safety, perhaps a mask or a scroen in which
one's identify is securely hidden from prying eyes
people the excision of figures in the work can refer o people

long limbs and high heels. For me the

and a kind of rebellion against the longings
and desires engendered by media and an acceptance of its power.
This is one of the ways | look at the paintings.”

Read from another viewpoint, the notion of disappearing relates to
‘erodes and blots out memories. As suggested by the
¢ or heaviness is the burden and shroud
ison displays her deft control of colour and light in this
seies as she dulsand yelows her palets 1 giveeach panting &
i et
thavh viewer and the pitoralwor
for contact. . The figures n my paintings
B e = vimeing. Bt e acig S e
never be seen...alone and unreachable. They stand as fig
caught up and hidden in their own worlds...but their secret selves,
their faces are all hidden and masked from the world and yet are
revealed as some kind of phantasm by the application of dripping
paint in contrast to the y are painted which is soft and
dreamy. With the application of ripping paint into what were
previously glossy magazine pages, the paintings meld into this
mutable world where the act of remembering s both truth and
fiction or somewhere in between.”
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