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drives in the F{ewVil.l.aget and its surrounding area, exptoring both the naturaL [orwhat is teft of the natural
nment, capturir"rE the distinct mood and flavoun of a pantie u[ar seene ln a particular site. There is 'The Young

=+**rffi t wEth $1#ffilsrt, fmrrymtt*ffi ffiffid mhmn#mffi## t* m s[*u*s r##fttL dEE"*pe#mti*n

:: encountering different places and different rnemories of the past, this series draws these locatiovrs into proxinrity, through a rhythm
:!:at suggests that they share no one binding featune. For Fenng Fey this discoveny has resutted in a conceptuat shift: The l.and is no

rnge r sinEular; the Land is pl.urat. This pturality errgenders quatitative differences, not just in subiect matter, but al.so in feelings and

rxperience. By honing in on specific Locations, the artist has been abte to explore with greater accuracy hetw rnernory is tinked to the
iandseape. Yet, this conceptual developrnent has also convinced him to find a newvisual ianguage that is abLe tc express succinctly the
:mbiguities {at once intangible and tucid} of rnemory.

=aving travelecl overseas in the past few years, Perng Fey carnt to observe that the tnopieaI sr:nlight is rruch fiereer than its counterpart
n countries with temperate cl"imates. The nevel"ation erf this contrasl and his fascination with it, has led hin'l to wonk extensivety with

.rranges and yeltows, as if to fi.esh out the [urninance and intensity of ttrle tighted surface, aecenting the gteaming tropicaI Light as a

Ceternninant in how memory is approaehec! and studied.

In 'Sunset in Pekeliting', tlre artist piots the ref[ection of sunlight on the giass windows of a buitding. The pietoriaI fietd is awash in a
burninq gl.ow, at tirnes radiating like a nrirage. Tl're El.ow is paint, but it is atso the pul.sation of light amirnating and capturing the form
and slrape of the subject" lt can be arEued that a nulrrber of works in this exhibitlon {orrn a new exptoration into the nature of tight in
the painting of [andscape. Swathes of paint are layered in works such as'Towards the Lake'and 'FurpLe Twitight' in arrangernents that
respond to different light textunes. Eisewhere, in 'Dnearning r:{ a Tropieat Panadise", the hernretie [andscape is ahnost l.ost, basking distantty
in the glow, luring us into its warrn ecstasy.
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Memory burns. lt irnpresses and imprints tike the f ierce sunlight that the artist has explored so thorough[y in his most recent paintings.

The insights gained frorn a reading of hris country's landscape as plural" atso compelted hirn to pay etoser attention to the different
intensities of iight irr particular p[aces, forging cornpositions that convey with greater el.anity his lamentations, sentirnentality and

hope for a place he grew up in, Left and eventuatly returned to.

It is an enigrna tlrat meri"rory is both weight fhistory as baEgagel as weli as tightness, at once abstract and particutar, mythicai and

the specific. These contradictions are neither ironed out non resolved in Wong Ferng Fey's work. lnstead they hover as a spectre

that eontinuousty haunts the paintings and the painter, chal[enging l"rim to keep pushing for new means in seeking a batance to the

scaLe. This inescapabitity from rnernory is the {ire that dnives hirn as an artist.

Sai;ry*r, {jrrs:m**i*t fr}*r'ti.r.
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