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Melati's work can be traced back to two significant avant garde lineages — Butoh dance and
Sixtios Porformance Art. From 1994-2001, she attended the Hoshschule fuer Bildende Kuenste in
Braunschweig, Germany, studying under renowned Butoh dancer Anzu Furukawa and acclaimed
performance artist Marina Abramovic.

Melati discovers in these two disparate traditions a shared concern in their artistic endeavour for
locating the intersection between corporeal presence and mental transcendence.

As such, the conscription of the artist's body as a means of expression becomes a fitting vehicle for
exploring the fluid borders between the body and its environment. The body is employed as a
theatrical canvas, encapsulating the tragicomedy of our contemporary experiences, exaggerating
its existential conundrums, and perhaps through its articulation, offering some form of catharsis.

In her performances, Melati engages in seemingly redundant actions — dancing on butter,
communicating with rabbits, pumping balloons to the tune of Elvis Presley — combining both her
arresting physicality with the foibles of her struggle. The result is often absurd though no less
heroic, as we come to see her fragility redeemed by the tenacity of her will in what Emanuela
Nobile Mino calls her ‘poetic of overcoming
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