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Tawatchai Puntusawasdi:
The Beauty of Distance

In the construction of things, most equipment and tools are
calibrated to consiruct objects at a 90 degree angle-houses,
drawing tables, conversed timber, architectural models, water
levels, or even plummets. These are all things we are familiar with
for their functionality in our lives.

When we look at such an object from a long distance, we nofice
that it contains angles and sides that can change according fo our
perspective, even coming together as one angle i the human eyeline.

A picture drawn by a small child may seem to be made up of the

combination of visible sides, but in fact it is built from his understanding

of what he sees and how he wishes to communicate i, rather than on the

seen reality. Similarly, in our experience of music, the combination of

different key notes driffs fo touch our auditory nerve, so that we can hear

various chords af once. However, distance can affect this experience, making

us hear only faintly. When we listen to the undertone of music from @ long
distance, | believe this is the combinafion of notes and space.

We live in houses, prepare food in kitchens, take medicines to heal ourselves and
employ tools o learn about things. These are basic factors in our lives; and humans
seek a completeness in them.With mind, | distort the angles and degrees on
the basic, functional objects | create in my work, fo reveal diferent views of the obiect-fop,
front and side at the same fime.

Take, for example, the construction of a right angle (as seen from the top) which looks
distorted from a distance, or the way a picture is usually created distorted (because it
does not use right angles). The curious faste and inferesting effect of form on the perceptive
faculties have led me fo explore alternative ways of perceiving, and the idea that we can
learn from other geometrical angles than 90 degrees, and use this fo solve other problems also.

Tawatchai Puntusawasdi
Translated from the original fext in Thai by Miss Achara Pimsakul and Miss Witamon Niwattichai, edited by Beverly Yong




