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- There is only one painting in which her gaze seems to meet ours. We expect that it will reveal the most

__about our pratagonist.Yer as w 1da-open as her eves may be, it still seems impossible to penetrate her

- Returning our attention to the paintings, we see “her” looking to the left, to the right, and everywhere

1 miore sombre tone, The once calm sea hardens into cold amber.

already completed works. Besides serving as a clue to her sentiments, the titles also add new dimensions to
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thoughts and emetjon\ An invisible curtain covers thes’e windows. If we relent and seek out the utie of
the painting, a litfle shock is in store. You never really cared” it declares. Then the specks of hght ande;her :

cyes change into teardrops while the sensual lips tighten into a stern pout. Everything around her takes on

The titles that so strongly affect the mood of the paintings originated from song lyrics of two Chinese o '
rock bands familiar to the artist The Taiwanese band sang about love while the one from China spoke of

polmcs. Listening (o the two aibums, Kow Leong Kiang found all the words necessary to describe his then

the paintings as well. Take for cxample the piece named ‘T won’s think of you anymore’. Who is the ‘T2 Who
is the 'vou’? And why was it said? What is offered to us is actually an unfinished dialog with no specified

speaker. A {i}ﬁu to tlm ammzmt\‘ 15 the tlmeiess and nameless setting,

except at the viewer. She avoids us to such an extent that it can no longer be explained by shyness or
modesty. Is she contemplaung a bitter sweet meniory or experiencing guilt? Such projections c:;ét her
down as a vulnerable girl-child but in turn make us succumb to feelings of fricndly sympathy or familial
support for her. Now, what if her evasiveness is in fact a show of defiance or indifference? This perspective
lends her greater depth and maturity, and allows for tales of more romantic or serious nature to develop. Is
she a sweet innocent child. 2 confused teenage girl or a sensual and confident young woman? We are thus

now left with an open interpretation to what defines the gadis Melayu of our time.

The way our heroine continuously draws questions and rouses sentiments might well frustrate us, yet her
closeness to the canvas invites intimacy and her harmony with the colours around her contributes to an

awesome serenity. In “Your were lying fo nie all along’, her eves are downeast but the other magnified features

of her face and body, or even the environment can provide alternative routes to her soul Looking at the
resolution in her firm brows and feeling the soothing colours of the still water, one can easily imagine her

saying “You were lying all along? Well, so be it". And we let her be. —
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