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LECTURE ON PAINTING: PART 1
By Gina Fairley
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with this buzz word globalisation, The commercial world made room for
Indonesian art. And the Indonesian art world made room for contempo

Arahmaiani, painting landscapes?

“This swinging’ will be metaphorically represented in a performance by
Arahmaiani using a golfclub as a ool to deliver a lecture on painting

One s led to ponder: Does this interactive action bring their authorship
into question? Does it lessen their quality, their marketability?
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haslaid words across the landscapes in a kind of visual syntax exploring

The addition of text to paintings cannot be viewed in isolation of itslong
history. Take the work of Colin McCahon, On Kawara and Ed Rusche for
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regime in May 1998, Indonesian contemporary art had already been
established on the international art market It was a currency that was to

stay floated by its ongoing presence at biennale after triennale after major
international exhibition.

When 1 spoke with Arahmaiani in her studio, surrounded by these grey
landscapes, we discussed the ideas forming the conceptual base to this
exhibition, painting.
i

concurrently through each element of the show — the paintings, the
performance, the photographs and the video.

You startofflooking at this show from the western tradition of landscape
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equation of success?
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question of authorship and its marketabilty”.
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