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HORIZONT
Yee l-Lrrnn

(South Austrqlio, 2OO3)
I love the open desert. I love having so much space. I love
stretching my eyes to a distant distant point thot's not interrupted
by o tree, o building or a hill. I love thst huge sky tho,t gets
hecwier and heavier the longer I looh at it and it lightly embrsces
me with cill the hnowledge and possibility "f the universe. I love
the disc of the earth, the horizon thst circles me, marhs me clnd
ploces me Here. At this point. Here, I love having perspective. I
crrn the center of the universe ond this is my proof , everything
stems frorn rne. I can see it, it is real; it is true,

And then I tal<e o step ond et,erything chonges, the horizon moves

with rne, stolking me yet running G1\rov ruith its continlrous line;
it's joining and separoting, suffocoting rne. It teoses rne, questions
me, challenges me clnd o.lu,oys ml here, m), perspectit,e. changes
and I am lost uncertctin confus ed at the center oJ this disc tho,t
won't Let me thinh, that won't let me be, The shv in concert with
the horizon sesLs my esco.pe, jotning ctnd seporoting, It denies its
own existence as tt denies mine. I have nct mine. It is crll illusion,
it is not recilbut it is still true.
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(Kuolo Lumpur, October 2OO3)
During my recent stoy in Austrslio 7 became obsessed with the horizon Line. I found myse\f surroundedby this circulot continuous line that seporoted the red disc of
eorth I stood, on from o cl,oudless blue slq above. There were o few shrubby bushes, the stroight rood thot divided the wotld in holf , my sister's 'Ute'ond me. Thot wos it.
Nothing. Yet eterything, I would swing fr om feeling deliiously hoppy ond free to feeling clcustrophobic, lost and fearful of such space, oJ such unknow n. And alwoys my

e1,e would stretch to thotho'izonline...

Bach home in Kuala Lumpur cnd in Sobch I hod become used to hoing my vision restricted by oll manner ot' 'ewrything' 
- 

o building, o monumen1 o mountain. The

obstocles, physicol ond. metophoric, offected my perspectite ond influenced my vision, which rarely stretched to see the horizon. I had also become used to being

cocooned in the s$ety of these obstocles, tropped. I would not get cotied' oway ond fall off the edge of the world. I would be saved by fencing.

So I tooh photogrophs of the Horizon, of the lJnhnown, to try and hnow it. The ground oppeored closer in my photographs thon in others I hsd seen then I realized this
was becouse I am short and the horizon line teases, I reolized the horizon only hod significance when it hod o referent.

4: ln the Polm of Putrajayo, 2003, blaclt qndwhite digital print on Kodah professionol paper, 18" x 72"
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I would use photogrophs to sunender the hoizon to the'hyperreol'; the imoge would' become my accomplice' I woukl put a hor|zon bock into our londscope ond see whst

itwouldtellus,CultureandsocietyoreoflwrlurdiS.r"niiotedimogeso^J,ig^s' lwotldcelibrateoutkitschondmake'reJerents'forTheLine'Iwouldstitchfrogments
together, heol wounds, join the imlginory withihe symbolic. Other pJople *ould b"to^" complicit in the simulocrum os they hnew what I knew and we would' together

time the horuon ond give it meoniig. Tie model oi the horizon woitd be reatity ond easily reod' We would together tie it down, heep it still' fence it' deJine it' so We

couldhovesomeperspectiveoveritindTheGreot[.Jnhnownwouldbecome,"i".n"d,indexed',putinit's place,ond'Knownto oll'Timeandspocecouldbedislocatedand

it would hsve b f,e imprecise enough so cs to be os communal cs possible, democrotized, user t'riendly' It would be death to the Lln'known ond we wouldn't'foll off'' Ho!

But the Horizonwould win. I would be qnother obstocle ploying my role telling my true fictitious stories with the dupliciLy oJ repeoted imoges ond reheorsed stoging' I
would\e loohed for o metophor thot I couldhold, see, *iuri 

^:y 
pi,tpective w1s iolidly in the middle of the worldbtt I would find nothingbut onother fence' The horizon

denies its own existence as it does mine; its rhetoric o circular i"fic ti"t teases between the epic ond the inconsequentiol''Ihete would olwoys be onother horizon' o new

perspective, Iwould've ployed straight into its game.



In 200-3, the ,Austrolian High Comrnission Kuola Lunrpur estct-

blishe d ct re.sidency f or o Molov.sicrn ortist, a Lrniqtte exchonge
progrom plocing ct lVcrlcrysian orti.st for o period uf three to fottr
months in Austrolict eoch yeor.'fhe purpose of the residenct, is

to pr'ontote culturcrl under.stonding rind to encoLLl'oge cross-
cultr-rrcrl Iinlts betw,een Molcry.si o ctnd Au.strcrlicr, increo.s ing the
visibility of A,'f crlcvs ictru ort in Austrcrlio ctncl encourcrging further
pcrrtncr-.ships between Aus trolion ond i\'Inlcivs ton individuols
ond orlaoniscrtion.s.

Yee [-Lann wns the first recipient of thi.s residencv ProgronL
crnd was ortist in residence at the GLln.nen' -5tr,rdio.s in Svdney,

Austrcrlio from 5 February - 26 April 200-3, The .studios crre

part of the Gttnnerv Visucil Arts Centre rlhich rtos opened by

the NSW,\,linistry of Art.s in 1992. This re.sidencl is .supported
b), 1;"r" Ner,t, South Wales ,Vfinistrv of ,{rts in -{r-r.strolio ond the
IIcr lcrv.s iri-Aus tr alio F oundotion.
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YEE l-Lann
Born: 1971, Kota Kinabalu, Sabah, tr/alaysia
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1992 University of South Australia (Adelaide,

Australia): Bachelor of Arts (Visual Arts)

1993 Central St. Martins School of Arts
(London, UK): Painting Certificate

2003 Australian Film Television & Radio School
(Sydney, Australia): Art Direction Short
Course Certificate
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February-May 03
Gunnery Studios, Sydney, Australia, Australian High

Commission (Malaysia) Artist Residency Award

Mry-July 03
Poonindie Community Learning Centre, Eyre

Peninsular, South Australia, lVulticultural Crant,
lVulticultural Society South Australia

Sffifuffi,ffiKffiffi ffi ffi ffi HffifrH#fl+F+ 5

2003
Gomes People Play, curated by Laura Fan, Rimbun

Dahan, Kuang, Malaysia

Der Rest der Welt (The Rest of the World), curated by

Alexander Ochs Neuffer Am Park, Pirmasens, Cermany

2002
Motching Patterns, rooftop linoleum installation 2002,

curated by Valentine Willie, opening exhibition for Singa-

pore Esplanade Entertainment Centre launch, Singapore
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Moloysiono, curated by Beverly Yong Valentine Willie
Fine Art, Kuala Lumpur, [Valaysia
Things We Believe ll, curated by Alexander Ochs, Pruss

& Ochs Callery, Berlin, Cermany
Frankfurt Art Fair 2002, hosted by Pruss & Ochs
Callery, Frankfurt, Cermany
Through Rose-Coloured Glosses, photo installation,
ldentities - Who We Are curated by Valentine Willie,
National Art Callery, Kuala Lumpur, [v'lalaysia

Buy Me, handbag lnstollotion, ARCO 02 - Asion Porty
(Global Gome) ll, curated by Hou Hanru, Cutting Edge

Pavilion, ARC OO2, Madrid, Spain

2001
BUY printed plastic bags installation, curated by
labDNA, Substation Callery, Singapore
conversations with tea, curated by Judy Freya Siberan,
Nomad-Scapular Callery, [v4anila, Philippines
Touch, curated by Laura Fan, Rimbun Dahan, Kuang,
lVlalaysia

Headlighfs, curated by Beverly Yong, Valentine Willie
Fine Art, Kuala Lumpur, IValaysia

2000
Asio in Austrolio: Beyond Orientolism, curated by
lVlorris Low Clobal Arts Link, Queensland, Australia
Lort dans le monde, curated by Paris-[\zlusees,

Paris, France

Rupo Molaysio, curated by Redza Piyadasa,

National Art Callery, Kuala Lumpur, Malaysia
Generations, curated by Beverly Yong, Valentine
Willie Fine Art, Kuala Lumpur, Malaysia
goldfish & football, curated by Beverly Yong,
Valentine Willie Fine Art, Kuala Lumpur, Malaysia
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1999
Through Our Eyes - Contemporory Moloysion Women

Artists, curated by Laura Fan, Caleri Petronas, Kuala

Lumpur, lValaysia
The Third Asio Pocific Arts Triennole, Queensland Art
Callery, Brisbane, Australia

1 998
devil's odvocate, curated by LabDNA, Asia Pacific

Peoples Assembly, Kuala Lumpur, [Valaysia

spoce bar instollation, curated by LabDNA, NN Callery,

Kuala Lumpur, Malaysia

re/form: ort low justice, curated by Beth Jackson,
touring exhibition, Queensland, Australia

1997
Con + Fuse, curated by Valentine Willie, Valentine

Willie Fine Art, Kuala Lumpur, Malaysia

1996
Moloysion Contemporary Photogrophy, curated by

Wairah Marzuki, National Art Callery, Kuala Lumpur
Malaysia

1994
Knowing The Sensorium, curated by Beth Jackson,
lnstitute of Modern Art, Brisbane, Australia

ond four come home, curated by Valentine Willie,
Sabah State Art Callery, Kota Kinabalu, [v4alaysia

1993
Contemporory Photogrophy, curated by Paul

Creenaway, Creenaway Art Callery Adelaide,

Australia
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