


Pang Heng Khan

The art of Chinese cal.l.igraphy unites the aesthe-

tics of written [anguage and visuaI form. Its [ong

and continuous tradition runs through the heart

of Chinese culture. Pang Heng Khan, a specia[ist

ofthis artform, uses his experience in the

medium to re-evaluate the cail.igraphic tradition,

finding here an expression of Chinese culturaI

identity in its changing modern context. What is

unified and refined is treated to contradiction

and questioning. In his paintings, the clear

masterfuL stroke of the caLl,igrapher is b[urred -

the artist expresses his sense of the confusion

of being overseas Chinese, and how this relates

to Chinese culturaItradition. He places elements

l.ike the dragon embtem and othericons flat

against his cal.l.igraphic compositions, the

comfort of the fami[iarjostLing with the wel.Ling

expressiveness of b[ack in k. The customary

'dui lien'which adorn the doorways of many

Chinese houses are used as a symboLic structuraI

e lem ent, g ua rdi n g th e entra n ceway to th e

househo[d, to meaning and identity. In his

recent work, he transcribes the work offamous

Chinese poets through the centuries, juxtapos-

ing the different ca[[igraphic styles beLonging to

each poet and period of the verses used. He takes

his place in a tradition of copying the masters'

classics, but by condensing them into sing[e

compositions, invites us to exp[ore the meaning

of the tradition itse[f. Using as keys the very

e[ements that constitute tradition and the

preserved values that go with it, he unlocks the

possibitities of traditionaI form to express a

modern state of min d, a contemporary fl.uidity of

cu ltu re.

Untitled

1.99,6

Mixed media on rice paper

t8Olcm x 48cm
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