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Bayu Utomo Radjikin

,g{bsfi'a,ct no. 42, 1gg8
Oil on convoss

70X64cm



Awang Damit Ahmad

Marista Eefies, 1997
Mixed medio

50X46cm
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ttColour yields its greatest potentialities
only when allied in an organic unity to
the forrn that controls it.

When that unity is rnissing, paintirg
becomes either purely decorative or
rnerely irnitativ e."

Awang Darnit Ahrnad

When most of us think of pointing, we hove visions of on ortist olone in

front of his convos, polette in one hond, pointbrush in the other. With

on ortist like ,5{wang bamit, however, such on ideo is misploced

ond over-simplistic. Awong's work hos grown out of the noturol forms of

his Kuolo Penyu childhood home in the south-west coost of Soboh.

He hos developed o distinct style of working thot con tell us o greot deol

both obout the mon ond his work.

First of oll, Awong's work is more o'moking'thon o pointing.

He sketches out drowings, deliberoting on them-their overoll form ond

structure, before turning to his convos. However, even before he storts

opplying point to the empty convos, he spends his time teoring ond

cutting up extro lengths of convos thot he will glue to the moin convos,

building onother loyer onto the work in progress. And it is these smoller

pieces of convos thot help give his work the extro dimension, in low

relief, thot we loter see in front of us.

Besides the loyering, Awong hos olso explored vorious types of points,

glues ond construction moteriols (I did say he trnade' paintings).
This is becouse he wonts to reinforce the strong toctile feel thot

distinguishes his convosses. Becouse of his reseorch he hos stumbled

ocross o number of different mixtures thot gives the smooth surfoce of

the convosses o rough feel thot somehow begs you to leon forword ond

touch the convos. Since 1991 , Awong hos used o combinotion of

construction moteriols, fue-flibuilcl ctncl gAgllibond rn hfs

paintings which entphasises the texture of his paintings.

Finolly, hoving loid down the form ond structure of the pointing,

Awong picks up his polette ond storts working with colours. For his
ttEssence of Culture" series, h" odds ttdull" shodes of block,

orche, green ond white to his work, often with o polette knife, in

vigorous ond bold strokes becouse he doesn't wont their oddition to

detroct from the overoll form ond texturol quolity of his work. ln his

lotest series, "]YlQtista" 1o Brrneion word meoning nostolgio],

his colour polette hos become bolder incorporoting deep reds into

the composition.

Whilst essentiolly his pointings recoll or hork bock to on environment

long since disoppeored, Awong is not trying to recreote the world of

his childhood, nor indeed the swompy world of Kuolo Penyu-he isn't

trying to be reolistic in his portroyol. lnsteod, he is seeking out some-

thing less tongible but more enduring. He is trying to convey to us o

sense of thot world ond whot it hos meont to him personolly, looking

bock from where he is now. In this he is perhops trying to convey the

holf-remembered shopes ond forms thot lurk in his memory, nipoh

polms, sogo plonts, f:shing nets, the fishes ond fishing boots. ln on

importont dipVch, "gilatung Oan Betiung", {"Squthl'el lh"ap
and 6oat,g{xe") rt is possible to discern the visuol vocobulory thot

gives form to oll his pointings in both the "Essence of Culture" ond

"Moristo" series.

Whilst his primory concern is obout form ond texture, colour too ploys

its role. Awong quotes from on eorly primer on pointing, "Colour yields

its greotest potentiolities only when ollied in on orgonic unity to the

form thot controls it. When thot unity is missing, pointing becomes

either purely decorotive or merely imitotive."
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lf you think of the londscope of the mind you

will begin to understond whot Awong is trying to

ochieve. Using the things closest to him he hos

refined ond reduced their form to on essence.

And with this essence he reoches even deeper into

his thoughts ond memories to explore the workings

of the hurnan heart and rnind, orticuloting

whot he finds there with his own longuoge of forms,

symbols ond shopes.

It moy sound orcone but if you think thot Awong hos

octuolly nomed his series "Essence of Culture" ond

the more recent "Moristo" you will begin to see the

woy his mind ond his eye hove been working.

One o seporote note, Awong hos drown o greot

deol of inspirotion from the work of Moloysio's

premier ortist Lotiff Mohidin, whose fomous

Qago Qagoseries similorly uses noturol shopes

ond forms in much the some woy thot Awong hos

in his pointings.

The high seriousness with which he opprooches his

ort is ocknowledged in the ort critic, T.K. Sobopothy's

glowing iudges' report from the Solon Moloysio

1991 when Awong wos oworded the Moior Aword

in Pointing.

"Awong Domit wos oworded the winning prize for

pointings not becouse the world he proiected wos

preferred but becouse his control over the longuoge

ond concept wos consistently more commonding.

Awong Domit's composition is person to paintliness;

sutface, pigment, ancl brushmark are intenvoven to

procluce a seamless image: moteriolly, structurolly

ond psychologicolly the picture is sel[sufficient.

ln viewing, we ore obsorbed into o world thot is os

complete os one con imogine ond, for thot reoson

completely sotisfying. "

Awong is on ovowedly individuol ortist, undeterred

by the dictotes of the ort morket knocking ot his

door. His work- of leost to on untroined eye,

sometimes border on the ugly, dull ond oftentimes

depressing. Lock of colour will come os unpleosont

surprise to someone weoned on the shollow,

decorotive ort moss produced by o moiority of

ortists working in Moloysio todoy. As one of the

country's most prominent ortists he hos monoged to

retoin his porticulor ortistic voice. He is pushing his

work in woys thot is increosingly horsh ond

chollenging to the onlooker ond though not pretty it

hos o for greoter chonce of enduring permonence

thon much of whot is being churned out by most of

Moloysio's ortists todoy.
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There con be no doubt thot Bayu's unusual
backg'ouncl hos contributed to the odded vibroncy

of his work. He is of Javanese clescent- both his

mother ond fother ore Jovonese ond this, coupled

with his Sobohon roots mokes him somehow more

open ond less cloistered thon mony other Moloy

ortists working in Moloysio todoy. Growing up in

Towou, o town so close to the lndonesion border,

the multiplicity ond dynomism of his culturol references

ore reodily opporent.

Boyu is the founding member ond leoding light of

o lively group of ortists (oll troined in ITM Moro)

colled MataHati. Strongly influenced by the

Americon-troined ond outspoken ortist-critic Wong

Hoy Cheong, the group hos ventured into work

which is typified by Boyu's. Their work is chollenging,

thought-provoking ond immediote. They ore unofroid

of risk+oking. As such, with Boyu ot the vonguord,

they ore on the cutting edge of the most exciting

work in Moloysio todoy.

The some spiritedness is still present in his work

todoy, though there is little doubt thot the power of

his recent works on convos hos yet to motch the

vitolity of his eorly sculptures. However, for Boyu

the immediocy of pointing ond the foct thot it ollows

him to produce more imoges meons thot he is

hoppy with his pointbrush. And to his credit, ond

in spite of the mony doubting thomoses in the ort

world, he hos persevered in his quest for o new

visuol longuoge, o longuoge perhops less occessible

to the noscent ort morket. True to the noble

ontecedents of the best Moloysion ortists, he hos not

odiusted nor compromised his ort to ponder to the

morket's need for the fomilior.

Where this quest will leod him remoins lorgely

unchorted. His is not o conscious quest mopped

out with porticulority. Where his rnatahati and
his paintbrush will take hirn will be os

surprising ond refreshing to us os it will be to him.

This hos been the troiectory of his young coreer:

b olcl, lt nconlpromi sin g ancl unapologetic.
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Saru Utomo Radjikin

.lbstract no. 47, 1998
' ' ,3: -nedio

-- ,o4cm

Awang Darnit Ahrnad

Marista Series, 1997
Mixed medio

183 X ]53 cm
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5aru Utorno Radjikin

1osfi'act (Qlntitled), 1 998
,:: ^nedio

:: ,-7Cm

Awang Darnit Ahmad

Nlarista Sefies, 1997
Mixed medio
.l83 

X ]53 cm
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Bayu Utorno Radjikin

sflbstract no. 42, 1998
Oil on convoss

70X64cn

Awang Darnit Ahrnad

IYladsta Eeries, 7997
Mixed medio

100 X 92 cm

Bayu Utomo Radjikin

;flbstract &Jntitled, 1 998
Mixed medio

153 X 123 cm

J) ?

I

l3

I



yl

w) llx 66

orPeu Pexlw

g66t, 'gg 'ou noasqSt

ul{llpeg oruoll nlug

w)y9xol
orPeu Paxlw

966' 'I 0V 'ou tcDrtsqSf,

uplllpBg oruoll nleg

{?



L

\

i;ri
.i

rlii['
t\

\

\rlt
", ',,o#

i r"'
',fi. 

, i^ ',

'Nk , 1:

\,.. .$

,

I
t

I

-i'6., tj.t.

"'..-Sfi"
Awang Darnit Ahmad

IYlarista Series, 1997
Mixed medio

50X46cm
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Bayu Utomo Radjikin

o{bsfi'act no. 38, 1998
Mixed medio
.l53 

X 123 cm

Arvang Damit Ahmad

J/arzsta Sefies, 1997
Mixed medio

50X46cm
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75, Jl, Terasek Dua

Bangsar Baru

59100 Kuald Lumpur

Malaysia

lst Floor, l7 Jln Telawi 3

Bangsar Baru

59f 00 Kuala Lumpur

Malaysia

tel: 603 282 5260

fax: 603 282 5190

email: chia@artsasia.com.my

web : http ://www.asiaconnect.com.my

tel: 603 284 2348

Southeast Asian Paintings & Worlt,s of Art

This exhibition will be opened by

YBhg Tan Sri Ibrahim Menudin

Chief Executive, Malaysian Mining Corporation Bhd.

on 2nd September 1998, and will end on

28th September 1998

Curated by Yalentine Willie

(lncorporated in Malaysia)

This exhibition is exclwsiuely sponsored by Malaysian Mining Corporation Bhd,


